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Musée de 'Homme
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Musée Islandique - Buste en platre
d’Arne Magnussen Armott, paysan,
né le 22 avril 1805 a Rhorlaksharn.
Islandais (Brjostmynd ur gifsi af
Arna Magnussyni bénda [ Arméti,
feeddur 22. april 1805 i Porldkshdfn.
Islendingur / Plaster bust of Arni
Magnuisson, farmer of Armdt, born
April 22nd 1805 in Porldkshéfn.
Icelandic) Photo 90 x 90 cm. 2010

secesesesesesssscscscsesesssssssscscsese s

Musée Islandique - Buste en platre
de Ragnheidur Olafs Datter, née le

5 février 1838 a Auteots Gulbringa-
sysset, servante. Islandaise (Brjost-
mynd ur gifsi af Ragnheidi Olafsdéttur,
feedd 5. februar 1838, Alftanesi,
Gullbringusyslu, pjonustustulka.
Islendingur/ Plaster bust of Ragnheidur
Olafsddttir, born February 5th 1838 at
Alftanes, Gullbringusysla, maidservant.
Icelandic) Photo 90 x 90 cm. 2010
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Musée Islandique - La main gauche
de Sigridur Bjarnadotter et Thorci
Arnardotter, serviteurs islandais
(Vinstri hénd Sigridar Bjarnadottur
og bérunnar Arnadottur, islenskar
bjonustustulkur/The left hand of
Sigridur Bjarnadottir and Pérunn
Arnadottir, Icelandic maidservants)
Photos 35 x 50 cm. 2010
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Musée Islandique - Tete en platre
d’Islandais, donné par M. Gaimard,
1839 (Gifshaus af Islendingi, gefinn

af hr. Gaimard, 1839/ Plaster cast of
an Icelander, a gift from Mr. Gaimard,
1839) Photos 64 x 60 cm. 2010
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Musée Islandique - Buste en platre
de Bjarni Johnson, Islandais, moulé
sur le vivant par M. Stahl, peint par
M. Froment, 1855 (Brjostmynd af
Bjarna Jonssyni, Islendingur, afsteypa
af lifandi fyrirmynd eftir hr. Stahl,
mdlud af hr. Froment. 1855/ Plaster
bust of Bjarni Jonsson, an Icelander,
cast by Mr. Stahl from a life model,
painted by Mr. Froment. 1855)

Photo 90 x 90 cm. 2010
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Musée Islandique - Moulage de la
main d’Arne Magnussen Armott,
paysan, né a Rhorlaksharn le 22
avril 1805, Island (Afsteypa af hendi
Arna Magnussonar bénda i Arméti,
faeddur 22. april 1805 i Porldkshéfn,
Islandi/Cast of the hand of Arni
Magnuisson, farmer of Armét, born
April 22nd 1805 in Porldkshéfn,
Iceland) Photos 35 x 50 cm. 2010
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Musée Islandique - Moulage de

la main gauche de Ragnheidur

Olafs Datter, née le 5 février

1838 a Auteots Gulbringasysset,
servante Islandaise (Afsteypa

af vinstri hénd Ragnheidar
Olafsddttur, faedd 5. februar 1838 d
Alftanesi, Gullbringusyslu, islensk
bjonustustiilka/Cast of the left hand of
Ragnheidur Olafsdéttir, born February
5th 1838 at Alftanes, Gullbringusysla,
Icelandic maidservant)

Photos 35 x 50 cm. 2010
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Musée Islandique - Partie antérieure
du torse, moulage du membre
supérieur gauche, moulage du
membre inférieur gauche de Fridrika
Gudmundsdottir, née a Reykjavik le
28 janvier 1819. Islandaise (Framhluti
bols, afsteypa af vinstri framhandlegg,
afsteypa af vinstri fotlegg Fridriku
Gudmundsdottur, feedd i Reykjavik,

28. jantar 1819. Islendingur/Front of
torso, cast of left arm, cast of left leg

of Fridrika Gudmundsdottir, born in
Reykjavik, January 28th 1819. Icelandic)
Photo 70 x 90 cm. 2010

Musée Islandique - Buste en
platre de Skafte Skartasen,

né a Reykiavik le 2 juillet 1805,
mécanicien. Islandais (Brjostmynd
ur gifsi af Skafta Skaftasyni, faddur
i Reykjavik 2. jili 1805, vélvirki.
Islendingur/ Plaster bust of Skafti
Skaftason, born in Reykjavik, July
2nd 1805, mechanic. Icelandic)
Photo 90 x 90 cm. 2010
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Musée Islandique - Buste en platre
de Sigridur Bjarnadotter, 24 ans, née
a Reykjavik, servante. Islandaise
(Brjostmynd ur gifsi af Sigridi
Bjarnadottur, 24 dra, faedd i Reykjavik,
bjonustustiilka. Islendingur/ Plaster
bust of Sigridur Bjarnadottir, aged

24, born in Reykjavik, maidservant.
Icelandic) Photo 90 x 90 cm. 2010
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Musée Islandique - Partie antérieure
du torse, moulage du membre seu-
périeur gauche, moulage du membre
inférieur droit de Gudrun Bjarna-
dottir née a Narfastadir en 1839.
Islandaise (Framhluti bols, afsteypa

af vinstri handlegg, afsteypa af hagri
fotlegg Gudrunar Bjarnadottur, faedd d
Narfasté6dum 1839, Islendingur/Front
of torso, cast of left arm, cast of right
leg of Gudrun Bjarnadottir, born at
Narfastadir in 1839, Icelandic)

Photo 70 x 90 cm. 2010

Bustes et mains d’Islandais,
moulés sur le vivant par M. Stahl
et donnés par s.A.lL le Prince
Napoléon (Brjostmyndir og hendur
af Islendingum, afsteypur af lifandi
fyrirmyndum eftir hr. Stahl, gefnar
af hans hdtign prins Napdleon / Busts
and hands of Icelanders, casts by Mr.
Stahl from living models given by his
Majesty Prince Napoléon)
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Musée Islandique - Moulage

de la main de Skafte Skartasen,

né a Reykiavik le 2 juillet 1805,
mécanicien (Afsteypa af haegri
hendi Skafta Skaftasonar, faeddur i
Reykjavik 2. juli 1805, vélvirki/Cast
of the right hand of Skafti Skaftason,
born in Reykjavik, July 2nd 1805,
mechanic) Photo 35 x 50 cm. 2010
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Musée Islandique - Buste en platre
de Thorci Arnadottir, 24 ans, née

a Reykjavik, servante. Islandaise
(Brjostmynd ur gifsi af Porunni
Arnaddttur, 24 dra, faedd i Reykjavik,
bjonustustiilka. Islendingur/ Plaster
bust of bérunn Arnadodttir, aged

24, born in Reykjavik, maidservant.
Icelandic) Photo 90 x 90 cm. 2010
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Musée Islandique - Moulage du
membre inférieur droit d’Olafur
Olafson, paysan né a Haonefjord

en 1830, Islandais (Afsteypa af haegri
fétlegg Olafs Olafssonar bonda, feeddur
1830 [ Huinafirdi, Islendingur/ Cast of
right leg of Olafur Olafsson, farmer
born in Hunafjordur in 1830, Icelandic)
Photo 115 x 90 cm. 2010
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Inngangur ad Musée Islandique
Halldoér Bjorn Rundlfsson

Hver etli sé radgdtan ad baki rod af brjost-
myndum, bukum og utlimum ur gifsi af ymsu
islensku baendafélki og sjomonnum frd 19. 6ld
sem finna md i féorum héradssafns i hofudstad
Kanarieyja? Olof Nordal, einn af spurulustu sam-
timalistamonnum okkar, hefur eytt undanfornum
arum { rannsoknir 4 furdulegu afsteypusafni

af 16ndum sinum, sem upphaflega er til husa i
Musée de 'Homme, Mannfraedisafninu i Paris.
Afsteypur af pessum afsteypum af Islendingum
voru greinilega seldar El Museo Canario, rétt fyrir
aldamotin 1900, til pess ad fylla upp i eydurnar

a mannfraedisafni Kanarieyinga af 6llum mann-
gerdum i heiminum.

En hvi skyldu afsteypur af fjarleegum eyjar-
skeggjum a vestustu eyju Evropu lenda i safni a
syOstu evropsku eyjum Atlantshafsins? Med pvi
ad ryna i heimild frd sidasta tug nitjandu aldar,
eftir hinn margfr6da heidursfélaga El Museo
Canario, Don Diego Ripoche y Torrens, sem er
einfaldlega kollud Studia - Estudio - opinberast
fyrir lesanda hvad pad var sem Don Diego Ripoche
fannst svo mikilveegt pegar hann lagdist 1 skriftir
um rikulegan sj60d af norreenum uppruna i
safninu a Kanarieyjum.

Likt og svo margir samferdamenn hans var
Don Diego frd sér numinn yfir hinni mikilfeng-
legu hugmynd um kynpeetti og uppruna, hina
prja meginstofna mannkynsins, sem hann greindi
i svarta, gula og hvita, i samrami vid uppskrift
Arthurs de Gobineau, ur hinni ahrifamiklu ritgerd
hans Essai sur I'inégalité des races humaines -
Ritgerd um ojofnud milli kynpdtta mannkyns -
fra 1855.

Gobineau, sem var dkafur konungssinni og
aour franskur sendiherra i Persiu, hafoi komist
a0 peirri nidurstodu ad 6oldin i Evrépu 4 19. 6ld
var einkum vegna ahrifa lydraedisvakningar, sem
runnin veeri undan ré6tum hormulegrar en 6hja-
kveemilegrar kynpattablondunar. Hinn punglyndi
Gobineau fann litla huggun i peim ahrifamiklu
heimsveldum, sem stjérnudu mestu af joro-
inni sunnan vid midbaug. Helsta von hans var
Nordur-Evrépa, par sem hviti kynstofninn virtist
ennpa vera bysna 6spilltur. Hvad pad vardar voru
Nordurlondin ef til vill hans éskaland.

Don Diego Ripoche var ekki i vafa um ad
El Museo Canario hefdi gert rétt i ad eignast
afsteypusafnid af Islendingunum ur Mannfraedi-
safninu { Paris, pott afsteypurnar af afsteypunum
hefdu ekki verid 6dyrar. Pad ad safna saman eins
fullkomnu safni af kynpattum veraldar og unnt
veeri, var a0 hans mati eina leidin til ad gera
greinarg6dan samanburd a kynstofnum veraldar
og varpa med pvi skyru ljési 4 aldalangt og
obreytanlegt stigveldi mannkynsins.

bad tok sidan petta sama mannkyn halfa 6ld
i viobot ad hreinsa heimsmalin af varasomum
hugsjonum Gobineaus og Dons Diegos Ripoche,
pott félagslegar afleidingar peirra séu enn medal
okkar 1 Ollu tilliti. Hin setlada adurnefnda mis-
notkun a gifsafsteypum fra Islandi, i safninu i
Las Palmas, bidur enn umradu og nakvaemari
athugun 4 gifsmétum Jéromes Napoléon 4 lifandi
Islendingum er enn & frumstigi. Hvort prinsinn
vissi af skrifum Gobineaus skal 6sagt 1atid og
bidur frekari rannsékna 4 sogu mannfraedinnar.
Gloggskyggni Olafar Nordal og skilningur 4 list-
reenum afleidingum leidangurs hans til Islands
ber p6 neer takmarkalausri dreedni hennar
fagurt vitni.

Frekari athugun hennar 4 sogu islenskrar
mannfraedi er enn ein stadfesting 4 pverrandi
morkum milli heims myndlistar og visinda. Post-
modernisk rannsékn pekkir engar hindranir i
heimi par sem dhugasvid verda & minni séreign
og teekniveeding opnar okkur dyr til stodugt fleiri
madla af blondudum toga. Vesalings Arthur de
Gobineau og Don Diego Ripoche hefdu bara att ad
verOa vitni ad pessari proun.

Listasafn Islands langar ad pakka Olofu Nordal
fyrir pessa einsteedu syningu, sem og 6llum peim
sem studludu ad tilurd hennar. Sérstakar pakkir
og kvedjur eru feerdar Haskoélasjodi, Haskola
Islands fyrir mikilveegan studning. b4 vill Lista-
safnid feera peim Gisla Palssyni préfessor, Sigurdi
Erni Gudbjornssyni og Zsu Sigurjonsdottur lektor
pakkir fyrir upplysandi framlag beirra.

Ol6f Nordal



Introduction to Musée Islandique
Halldoér Bjorn Runolfsson

What might be the reason for an array of plaster
casts of busts, torsos and limbs of various 19th
century Icelandic farmers and fishermen being
kept in a local museum in Las Palmas de Gran
Canaria, the capital of the Canary Islands?

Olof Nordal, one of the most inquisitive of
contemporary Icelandic artists has spent the last
years studying the curious collection of casts

of her fellow countrymen, originally housed in
the Musée de 'Homme, in Paris, but apparently
reproduced and sold to the Museo Canario before
the beginning of the last century, in order to
complete its collection of anthropological types
found throughout the world.

Why did these casts of remote Icelanders
from the westernmost island of Europe end in a
museum on the southernmost European islands
in the Atlantic? By reading a document from the
last decade of the 19th century, by the illustrious
honorary member of El Museo Canario, Don Diego
Ripoche y Torrens, simply titled Estudio — Study
- one gets an idea of what Don Diego Ripoche
thought was so important when writing about
the rich contribution of Nordic provenance in the
Museo Canario.

As so many of his contemporaries Don Diego
was captivated by the grandiose idea of race
and origin, the three major trunks constituting
humanity, which he divided into black, yellow
and white, according to the scheme drawn by
Arthur de Gobineau, in his seminal Essay of
the Inequality of the Human Races — Essai sur
lI'inégalité des races humaines - from 1855.

Gobineau, a fervent royalist and a former
French ambassador to Persia, had come to the
conclusion that the turmoil in 19th century
Europe was mainly due to democratization
brought about by the deplorable, yet inevitable
mixing of races. The pessimistic Gobineau found
little solace in the dominating empires, which
ruled most of the world south of the Equator.
His main hope lay with Northern Europe, where
white supremacy seemed still rather unspoiled,
and in this respect Scandinavia was perhaps his
promised land.

Don Diego de Ripoche was in no doubt that
El Museo Canario had done right in acquiring
the collection of casts of the Icelanders from
the Musée de 'Homme in Paris, although it had
not been inexpensive. Gathering a collection as
complete as possible of the different races of
the world was for him the only means to get a
fair comparison of the world peoples and hence
bring to light unequivocally the immemorial,
immovable intellectual hierarchy of humanity.

It took this same humanity half a century
more to sort out and rid world politics of the
hazardous ideals of Gobineau and Don Diego
Ripoche, although the social consequences
are still with us in every respect. The alleged
aforementioned misuse of the plaster casts from
Iceland in the Canaries is still to be discussed,
and a deeper investigation into Jérdme Napoléon’s
molding of living people in Iceland in 1856 is yet
to be carried out. Whether the prince was aware
of Gobineau’s writings is a question left for future
research in the history of anthropology, but O16f
Nordals keen eye for the artistic consequences of
his expedition in Iceland is yet another sign of
her artistic bravura, which knows few limits.

Her consequent investigation into the history
of Icelandic anthropology, is a further token of
the fading limits between the domain of visual
arts and that of science. Post-modernistic enquiry
knows no barriers in a world where concerns are
less and less a private property and technology
opens for us the doors to an ever wider field of
mixed interest. Poor Arthur de Gobineau and
Don Diego Ripoche should have witnessed this
development.

The National Gallery of Iceland would like
to thank Ol16f Nordal for this outstanding
exhibition, as well as all the dedicated people
who made it come true. Special thanks and
greetings to the University Fund (Haskolasjodur)
of the University of Iceland, for their precious
support, as well as to Professor Gisli Palsson and
Sigurdur Orn Gudbjornsson, and Senior lecturer
Zsa Sigurjonsdottir for their enlightening
contribution.

Musée Islandique



Aodrattarafl likamsmann-
fraedinnar i verki Olafar
Nordal Musée Islandique

Zsa Sigurjonsdottir

Verk Olafar Nordal, Musée Islandique (fslandssafnia), er
margreett hugmyndaverk sem m.a. felur i sér spurningar
um samhengi visinda og pekkingar, um vald stofnananna,
og 06ljos fagurfreedileg mork birtingarforma visinda og
lista. I verkinu tekst Olof & vid likamsmannfraedi, dimma
hlid safna, hid 6pekkta, gleymda og falda. Efni sem
varla polir ad koma fram i dagsljésid, m.a. vegna peirrar
merkingartilfeerslu sem hefur ordiod i tima fra pvi ad
safn var sett saman og pangad til pad er opnad i nyju
samhengi. Ol6f notar ljosmyndina til ad syna pad sem
er geymt og breytir pvi sem var hulid i opinbert verk,
i myndlist sem aftur er synd 4 safni i fagurfredilegu
samhengi. bessi umbreyting er hvorki hlutlaus né saklaus.
Med henni er tekin mjog afgerandi afstada, fyrst hja
listamanninum um ad fa adgang ad efni og koma pvi
4 framfeeri, sidan hjd peim stofnunum sem téku pa
dkvordun ad lyfta hulunni af safni sinu, og svo aftur
koll af kolli ad listamanninum sem sd mikilvaegi pess
a0 opinbera safn ursérgenginna gagna og syna pau sem
synishorn um eitthvad annad - eitthvad sem skiptir mali
innan ordredu samtimans. Framsetning verksins er &
pessum 6ljésu morkum fagurfredi og skraningar, pad er
innsetning, frekar en menningarsdguleg rannsékn eda
heimildaverk. Verkid opnar litt kénnud holf i sogu Islands
sem tengjast visindalegri ordreedu um uppruna Islendinga
i mannfredilegu rannséknarsamhengi.t

Inntak og merking hlutanna { afst6du vid timann
er vidfangsefni sem Olof hefur kannad i morgum fyrri
verkum sinum. Hun rannsakar hugmyndir um uppruna
og afbyggir vidoteknar kenningar og tdkn. P6tt hun fjalli
oft um framsetningu menningararfsins (og nattirunnar)
4 iréniskan hatt, pa er undirténninn alvarlegur. Um leid
og hun snyr ut ur klisjukenndum hugmyndum sem
islenska pjodin hefur skapad um sjélfa sig, tekst Olof &
vid sameiginlegan menningarforda sem i huga Islendinga
tekur 4 sig mynd hins imyndada safns. I pessu nyja
verki, Musée Islandique, fer O16f (eins og oft 4dur) inn i
raunveruleg sofn og dregur par fram gogn sem tengjast
visindarannséknum i likamsmannfreedi fortidarinnar.
Hofudvidfangsefni verksins er p6 ekki menningarsagan
(jafnvel p6tt hun sé aldrei langt undan), heldur er til-
gangurinn ad vekja mals & métun pekkingarinnar i
stofnanasamhengi. Eins og oft adur pa minnir Ol6f a
samslatt fortidar og samtima.? Han potar i dhorfendur og
spyr: Munid pid eftir pessu? Hvad pyddi petta pd? Hver er
merkingin nuna og hver verdur htin i framtidinni?

................................................................................

1 Su ordraeda er rakin i greininni 2 Audur A. Olafsdéttir, ,Nutima-
,Homo islandicus - inn ad beini“ afsteypur taknmynda: um
eftir Gisla Palsson og Sigurd Orn myndlist Olafar Nordal®, Skirnir,
Gudbjornsson, TMM, 2012:2, bls. 2003: 177 (haust), bls. 515-525.
4-24.

Olof Nordal



The attraction of physical
anthropology in Ol6f Nordal’s
Musée Islandique

Zsa Sigurjonsdottir

Ol6f Nordal's Musée Islandique is a multilayered
conceptual work which entails, among other things,
questions about the relationship between science and
knowledge, about the power of institutions, and about the
indistinct aesthetic boundaries between representations
of science and arts. In this work Ol6f confronts physical
anthropology, the dark side of the museum - the
mysterious, the forgotten, the hidden. Content which
can scarcely stand the light of day, inter alia due to the
transformation its significance has undergone, from the
time when the collection was made until it is reopened in
an entirely new context. Olof uses photography to put on
display what has been stored away, and to transform what
was hidden into a public work, into art, which in its turn
is displayed in the aesthetic context of an art museum.
That transformation is neither objective nor innocent. It
arises from decisive action, first by the artist who sought
to gain access to the archives and make them public,
then by the institutions which made the decision to lift
the veil on their content, and so on, to the artist who saw
the necessity of making public a collection of obsolete
objects, and to display them as samples of something
completely different — something that has significance
in contemporary discourse. The presentation of the work
lies on the intangible margin between aesthetics and
cataloguing: it is an installation, rather than a study
of cultural history or a documentary work. It opens up
little-known nooks and crannies of Icelandic history
which relate to scientific discourse on the origins of the
Icelanders, in the framework of anthropological research.*
The content and significance of objects with respect to
temporality is a theme Ol6f has addressed in many works
before. She studies the idea of origins, and deconstructs
received theories and signifiers. While she often
approaches presentation of cultural heritage (and nature)
with irony, the subtext is always serious. As she subverts
the clichés the Icelandic nation has cherished about itself,
Olof grapples with a shared cultural inheritance, which
in the Icelandic mind takes on the form of the imaginary
archive. In this new work, Musée Islandique, Olof (as so
often before) ventures into real collections and extracts
artifacts which relate to past scientific study of physical
anthropology. The principal focus of the work is, however,
not cultural history (although that is always present);
the aim is to raise the subject of the construction of
knowledge in an institutional context. As she has often
done before, Olof points out the dissonance between past
and present.? She prods the observer, asking: Remember

................................................................................

2 Audur A. Olafsdéttir,
“Nutimaafsteypur tdknmynda:
um myndlist Olafar Nordal,”
Skirnir, 2003: 177 (haust), pp.
515-525.

1 Asdiscussed in the essay “Homo
islandicus - inn ad beini” by
Gisli Palsson and Sigurdur Orn
Gudbjornsson, TMM, 2012:2, pp.
4-24, and in an edited version in
this volume.

Musée Islandique



Addrattarafl likamsmaelinganna
[ verkinu Musée Islandique setur O16f 4 svid samtal
tveggja raunverulegra safna, sem badi eru lokud
almenningi, og hafa a vissan hatt sofid pyrnirésarsvefni
i nokkra aratugi. Eldra safnid er franskt afsteypusafn
fra Islandi, vardveitt 4 Mannfraedisafninu (Musée de
I'Homme) i Paris og tengist visindalegum ahuga franskra
stjérnvalda a nordurslédum, um midja 19. 61d. Yngra
safnid er lifsynasafn dr. Jens Pédlssonar (1926-2002),
professors vid Haskola Islands. Jens var stofnandi Mann-
freedistofnunar Haskéla Islands og fyrstur Islendinga
doktor i likamsmannfraedi. Hann var landspekktur fyrir
umfangsmiklar mannfradilegar rannsoknir a lifandi
Islendingum, en einnig & folki i Noregi, Danmorku, Irlandi,
Skotlandi, Lapplandi i Finnlandi og Vestur-Islendingum i
Kanada og Bandarikjunum.3

Lifsynasafn dr. Jens Pdlssonar er margfalt umfangs-
meira og heildstadara en brotakennt afsteypusafn
fronsku natturuvisindamannanna. Safnid er samsett af
tugpusundum lifsyna, og ljdsmynda, auk pess er par safn
likamsmalinga sem dtti ad virkja { vidamikinn gagna-
grunn. Margir Islendingar muna eftir meelingunum ein-
faldlega vegna pess ad peir sjalfir voru efnividurinn. I
badum sofnunum er fengist vid likamsmannfraedi: visindi
sem dttu sitt upphaf snemma 4 19. 6ld og lokaskeid peirra
er bundid i meelingum Jens Pdlssonar 4 seinni hluta
peirra tuttugustu.

Addrattarafl ségunnar

Franska afsteypusafnio er fra peim tima sem idnbyltingin
var a0 festa reetur og visindamenn tradu a fullkomnar
adferdir og kerfi sem geetu skyrt uppruna, edli og
merkingu allra hluta. Afsteypurnar voru synishorn sem
var ®tlad ad gefa heildarmynd af frumstaedum ibuum
nordursins, en i raun syna par einungis staka likams-
hluta, p.e. brot af likomum. beer eru allt i senn: afrit,
rannsoknargagn, syniseintak og mynd. bétt afsteypu-
safnid tengist Islandi 4 einstakan hatt, pa er pad fyrst

og fremst synishorn af steerri heild og 4 sér margar hlio-
steedur, afsteypur sem hafa vardveist a4 sé6fnum i Evrépu
og Bandarikjunum.4 Fronsku afsteypurnar voru syningar-
gripir sem pjénudu svipudum tilgangi og ljdsmynd, p.e.
hlutverk peirra var ad gefa dhorfendum innsyn inn i heim
hins fjarleega og 6pekkta, heim ,hinna“ sem lifdu 4 6drum
menningarsvedum. Island taldist til pessara jadarsveeda

og einmitt pess vegna voru Islendingar rannsakadir a
pennan hatt, bedi { rannsékn fronsku visindamannanna
og i mannfraedirannséknum Jens Pdlssonar.’
Efnahagspolitisk utpensla franska rikisins var
drifkrafturinn ad baki umfangsmikilla kdnnunarleidangra
franskra nattaruvisindamanna til Islands & 19. 61d. Saga
gripanna endurspeglar visindarannsoknir Frakka og
dhuga peirra a 1itt konnudu svaedi nordurslédanna. Flestar
voru afsteypurnar gerdar i freegum leidangri Jéromes
Napoéleon sumarid 1856. Tilgangur Islandsferdarinnar var
fyrst og fremst ad kanna moguleika fronsku stjéornarinnar
til ad koma 4 fot fiskverkunarstédvum 4 Islandi, fyrir
pann mikla fiskveidiflota sem veiddi { kringum landid.®
Leidangrinum vatt fram eins og skemmtiferd rikis-
erfingja, en hann var i raun pdélitiskur stérvidburdur sem
franskir fjolmidlar fylgdust med af athygli, og endurspegla
frasagnir fra sumrinu fjolbreytt ahugamadl prinsins og
dhuga keisarans a ionvaedingu Nordurlandapjédanna.’
Eins og venja var i slikum ferdum, pa voru i férinni
nokkrir pekktir nattiruvisindamenn, auk myndasmida,
sem allir voru tengdir Natturusogusafninu i Paris.® betta
voru fulltraar hinna nyju og gomlu midla; listmdlarinn
Charles Giraud, ljésmyndarinn Louis Rousseau, dsamt
moétunarmeistaranum Stahl.? bekkingarheimarnir voru
ad motast og sérhefing ndttiru- og mannvisinda var
a0 skilja sig fra myndlistaridkun, en morkin 4 milli
fagurfreedilegra og visindalegra birtingarforma voru
enn 0ljos. Afsteypurnar fra Islandi syna handleggi og
fotleggi, bustur, hofud, hendur og brjost. beer byggja a
fagurfreedi sem rekja ma til klassiskrar hoggmyndalistar,
en listamenn, leknar og ndtturuvisindamenn notudu
afsteyputaeknina 4 sama hdtt og ljosmyndir, p.e. sem
adferd vid ad gera nakvema eftirmynd eda mot af
natturulegum fyrirbserum til ad koma 4 framfeeri upp-
lysingum um likama mannsins.** Um midja 19. 6ld potti
enn edlilegt ad nota pessa prja midla samhlida: malverk,
ljésmyndun og afsteypu til ad likja eftir nattirunni {
visindalegum tilgangi. Litid var 4 afsteypuna og ljos-
myndina sem 6brigdular skraningaradferdir, andstaett vid
persoénulega tjaningu malaralistarinnar, og undirdeildar
hennar, teikningarinnar, sem voru a undanhaldi i
rannsoknarsamhengi natturuvisindanna.
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this? What did it mean back then? What does it mean
now? And what will it mean in the future?

The attraction of anthropometry
In her Musée Islandique Ol6f stages a dialogue between
two real collections, neither of which is open to the
public; both have lain forgotten and collecting dust
for many decades. The older of the two is a French
collection of plaster casts from Iceland, stored at the
Musée de 'Homme in Paris; this springs from the French
authorities’ interest in the far north in the mid-19th
century. The more recent collection comprises biological
specimens collected by Dr. Jens Pélsson (1926-2002),
Professor at the University of Iceland. He was the founder
of the University of Iceland Institute of Anthropology,
and the first Icelander to earn a doctorate in physical
anthropology. He was nationally renowned for his
extensive anthropological studies of living Icelanders, as
well as of people in Norway, Denmark, Ireland, Scotland,
Lapland (in Finland), and of people of Icelandic origin in
the UsA and Canada.3

Dr. Jens Pdlsson’s collection of specimens is many
times larger and more inclusive than the fragmentary
collection of plaster casts made by the French scientists.
It comprises tens of thousands of biological specimens
and photographs, together with anthropometric data
which were meant to form an extensive database. Many
Icelanders remember the anthropometric work, simply
because they were subjects. Both collections deal with
physical anthropology: a science which emerged in the
early nineteenth century, and died out with the work of
Jens Palsson toward the end of the twentieth.

The attraction of history

The French plaster casts date from the period when the
industrial revolution was becoming established, and
scientists believed that perfect methods and systems
could explain the origins, nature and significance of
all things. The casts were specimens, intended to give

a comprehensive view of the primitive inhabitants

of this island in the far north; in fact they show only
individual body parts, i.e. fragments of bodies. They
are simultaneously copies, research objects, specimens
and images. While the collection of casts has its unique
connection to Iceland, it is primarily part of a larger
whole; it is far from rare, as many similar casts are
preserved in collections in Europe and the usa.# The

French casts were exhibits, which served a similar
purpose to photography, i.e. they were intended to give
the observer insight into the world of the remote and
mysterious, the “other,” living in a different culture.
Iceland was regarded as one such peripheral region; and it
was for precisely that reason that Icelanders were studied
in this manner, both by the French scientists and in the
anthropological research of Jens Pélsson.s

The impetus for large-scale French scientific
expeditions to Iceland in the 19th century arose from the
colonialist expansion of the French state at the time. The
history of the objects reflects French scientific research
and their interest in little-known regions of the north.
Most of the casts were made during a famous expedition
led by Jéréme Napoléon in the summer of 1856. The
primary purpose of the expedition was to explore the
possibility of establishing French fish-processing bases
in Iceland to serve the large number of French vessels
fishing off Iceland.® The expedition became a royal
progress, a luxury cruise for the prince; but it was also a
major political event, which attracted huge media interest
in France. The press coverage of that summer reflects
the prince’s wide-ranging interests, as well as Emperor
Napoléon III's own keen interest in industrial development
in the Nordic region.”

As was customary on such expeditions, several
well-known scientists were included, along with artists
and photographers, all connected with the Muséum
national d’Histoire naturelle in Paris.® They included
representatives of old media and new: painter Charles
Giraud, photographer Louis Rousseau, and Stahl, who
made the plaster casts.? Epistemologies were evolving, and
the specialist fields of natural and human science were
growing distinct from art, though the boundaries between
aesthetic and scientific imagery remained unclear. The
Icelandic casts represent limbs, busts, heads, hands
and chests. They are grounded in aesthetic standards
which can be traced back to classical sculpture; artists,
physicians and scientists used casts as photography was
used, i.e. as a method of reproducing an exact copy of
natural phenomena, in this case in order to document
information about the human body.*° In the mid-
nineteenth century is was still regarded as normal to use
all three media - painting, photography and plaster casts
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Fatt er vitad um forsendur pess hvada einstaklingar
voru valdir til afsteypu. Olof hefur rakid néfn peirra og pa
kemur i 1jés ad petta eru einstaklingar sem endurspegla
akvedid félagslegt urtak; baendur, verkafélk og mennta-
menn. Hofudin eru métud samkvemt fagurfraedilegum
hefdum klassiskra brjéstmynda (sjénarhorn, hlutfol],
framseei), en sundradir likamshlutar minna a leeknisfraedi-
legar afsteypur 19. aldarinnar, sem gegndu pvi hlutverki
ad geyma upplysingar um sjukdémseinkenni og vera
synishorn af afskreemingum mannslikamans.**

Myndin af Bjarna Jonssyni (1809-1868) sker sig ur, pvi
hun er su eina sem er fullgerd, vaxhtidud og malud, og
tilbuin til syningar. Henni hefur verid komiod fyrir a4 sams
konar stalli og 60rum pekktum bustum safnsins sem
syna einstaklinga af 60rum kynpattum og pjédflokkum,
t.d. 6pekktan Englending, Kinverjann Chin-Huong, og
Greenlendinginn Elias Johannes.*?

Bjarni var pekktur malfredingur, og um tima rektor
vid Latinuskolann i Reykjavik. Hann pétti frabaer mala-
madur, taladi og skrifadi ensku og fronsku, og var pess
vegna kjorinn leidsogumadur franska leidangursins
sumarid 1856. Nafn Bjarna kemur oft fyrir i dagbok
[slandsleidangursins og par er honum lyst sem risa-
voxnum og drykkfelldum, hann talinn gott eintak af
norreena kynstofninum, en jafnframt er hann sagdur tala
fullkomna fronsku, vera vel menntadur og vidforull.3
Hann var norraena eintakid sem visindamennirnir leitudu
ao fyrir nyja syningarsalinn a Natturusogusafninu.

Addrattarafl arkifsins
bratt fyrir ad verk Olafar, Musée Islandique, eigi (eins og
morg eldri verk hennar) reetur i menningarsogulegri syn
eftirlendufredanna sem beinist einkum ad endurmati 4
sjalfsmynd og upprunaleit jadarsamfélaga, pa er mikil-
vaegt ad stadsetja pad utan pess ramma og skoda i sam-
hengi pess dhuga sem myndlistarmenn hafa a allra
sidustu arum synt hugleegri merkingu safnsins eda
arkifsins 1 listskopun samtimans.*

bad er i sjalfu sér ekki nytt ad listamenn leiti inn {
safniod til ad rannsaka eigin sogu, persénulegar minningar
og fortidina. Listamenn hafa lengi modad ur fordanum, og
pd oft notad ljosmyndina, samklippuna, eda kvikmynda-
teeknina sem midil til ad skapa ny verk. Oft ma greina

................................................................................

11 Afsteypusafnid Le musée des vue. Photographes francais en
moulages de 'Hopital Saint- Islande, Reykjavik: jpv Forlag/
Louis, Paris, er gott deemi um Pjédminjasafnid, 2000, bls. 31.
safn af pessum leeknisfredilega 14 Charles Merewether (ritstj.),
toga. The Archive. Documents of

12 A fleur de peau. Le moulage contemporary art series,
sur nature au XIxe siécle, Paris: Cambridge, MA: The MIT Press,
Musée d’Orsay/RMN, 2001, bls. 2007. Okwui Enwezor, Archive
104, 142, 148-149. Fever: Uses of the Document in

13 ZEsa Sigurjonsdéttir, Island i Contemporary Art, New York:
sjonmdli. Franskir ljosmyndarar d The International Center of
Islandi 1845-1900. Islande en Photography, 2008.

i slikum verkum akvedna fortidarpra, sambaerilega vid
pad pegar Marcel Proust for inn 1 heim minninga sinna
i leit ad horfnum tima. O16f nalgast fortidina hins vegar
an tilfinningasemi, af ,hlutleysi“ og ndkveemni, eins og
visindamadur sem safnar synishornum. Listamadurinn
dregur fram, velur, radar upp og byr par me? til sin
eigin synishorn eda sogur. Slik adferd, stundum kennd
vid yfirtoku (e. appropriation), eda urtak (e. sampling),
felur i sér merkingartilfeerslu sem er alpekkt innan lista-
sogunnar. Bandariski listfreedingurinn Hal Foster talar
um addrattarafl arkifsins (e. archival impulse) i vinnu-
adferdum samtimalistamanna, og bendir 4 hvernig lista-
menn hafa farid inn i safnid til ad ndlgast fortidina a
nyjan hdtt, endurbyggt hana, hugsanlega i peim tilgangi
a0 skilja hana betur, eda jafnvel til ad geta nalgast hana
a breyttum forsendum.’> Hann telur sameiginlegt ein-
kenni peirra annars 6liku listamanna sem beita slikum
adferdum, birtast i pvi ad peir dragi fram i dagslj6sio
gleymd soguleg gogn, skjol og fundna hluti sem peir
sidan stilla upp, setja saman, eda vinna ur a nyjan hatt.
Framsetning sé oft kerfisbundin og skyrsluleg, eins og
einfaldlega sé um midlun upplysinga ad reda.’®
Jafnframt bendir Foster 4 ad adferdin leggi til nyja
og skilvirka samsvorun, pegar listamadurinn velur
alpekkta hluti, snyr ut ur merkingu peirra, umbreytir
peim i eitthvad 6kunnuglegt, eda skapar nyjar tengingar
med pvi ad vinda upp 4 peer eldri. Slikan samsldtt og
umbreytingarferli ma sja i ymsum eldri verkum Olafar,
til ad mynda i verkinu Gull (2002). bar er hrutshorni og
Barbidukku, leikfongum tveggja tima, slegid saman {
nyjan hlut, sem tilheyrir hvorki dyrariki né mannheimum.
[ verkinu Musée Islandique er ekki um slikan snun-
ing eda utursnuning ad raeda, heldur er pad frekar inn-
tak timans, bilid 4 milli pess sem var og pess sem er,
sem Olof bendir 4. Hun byrjar 4 pvi ad nota adferdir
safnarans, endurheimtir skjol og gripi sem eru hluti af
gagnasofnun visindamannsins, handleikur hlutina, velur
og setur a svid. Hun dregur dhorfandann inn i dkvedna
leyndardéma, byr til uppstillingu, tekur ljdsmyndir, sem
syna afsteypur og lifsyni latinna og lifandi Islendinga:
hdr, 16fafar, myndir, bl6dsyni. Hun velur sjénarhorn og
framleidir ny verk, byr til nytt samsafn hluta og hug-
mynda. Med bessari tilfeerslu feerir Olof rannsoknar-
gognin, synishornin, inn i listrymid. Vid flutninginn
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- in order to reproduce nature for scientific purposes.
Casts and photographs were seen as infallible methods
of recording information, free of the more personal
interpretation in paintings and drawings, whose role in
scientific research was declining.

Little is known of how the individual Icelandic
subjects were selected for plaster casts to be made. Olof
has traced their names, and found that the individuals
are clearly intended to represent different social strata:
farmers, farm workers, and intellectuals. The heads were
presented in accord with the aesthetic conventions of
classical busts (viewpoint, proportion, frontality); the
truncated body parts, on the other hand, are reminiscent
of medical casts made in the 19th century, whose role was
to document information on symptoms of diseases, and to
serve as examples of distortion of the human body.**

The bust of Bjarni Jonsson (1809-1868) differs from
the rest in being the only complete example: coated in
wax, painted and ready for display. It has been installed on
a plinth like those used to display other well-known busts
in the collection, which are specimens of different races,
such as an anonymous Englishman, Chin-Huong from
China, and Greenlander Elias Johannes.*?

Bjarni was a renowned scholar, and for a time
principal of the Latin School (precursor of Reykjavik
High School). Regarded as a brilliant linguist, he spoke
and wrote English and French, and this led to his being
appointed as guide to the French expedition in the
summer of 1856. His name is often mentioned in the
expedition journal, where he is described as gigantic and
prone to drunkenness, a good specimen of the Nordic
race; he also speaks perfect French, and is well-educated
and widely travelled.’3 He was the Nordic “exemplar”
the scientists were looking for, to display in the new
exhibition gallery at the Muséum national d'Histoire
naturelle.

The attraction of the archive

Although Olof’s Musée Islandique (like many of her
previous works) has its roots in a post-colonial theoretical
approach, which entails primarily a reconstruction of
identity and a marginalised society’s search for its origins,
it is important to place it outside that framework, and

to examine it in the context of the interest that artists
have in recent years been showing in the subjective
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significance of the archive in contemporary art.*

There is nothing new per se in artists using an
archival approach to explore their own history, personal
memories and the past. Artists have long re-worked
existing material, often using photography, collage or
film as a medium for a new work of art. In such works a
certain nostalgia is often evident, reminiscent of Marcel
Proust’s foray into the past in A la recherche du temps
perdu (In Search of Lost Time). Ol6f, on the contrary,
approaches the past without emotional engagement,
with “objectivity” and precision, like a scientist collecting
specimens. The artist extracts them, selects and arranges
them, thus creating new specimens or narratives. This
approach, sometimes termed appropriation or sampling,
entails a transference of meaning which is well-known
in the history of art. American art historian Hal Foster
writes about the “archival impulse” in the practices of
contemporary artists, pointing out how artists have
ventured into the archive in order to approach the past in
a different manner, reconstructing it, perhaps in order to
gain a better understanding, or even in order to be able to
approach it on a new premise.’> He sees it as a common
feature of the otherwise very different artists who apply
such methods, that they bring to light forgotten historical
records, documents and found objects, which they then
arrange, juxtapose or work with in a transformative way.
He goes on to say that these materials are often arranged
“according to a quasi-archival logic, a matrix of citation
and juxtaposition” and presented in a quasi-archival
architecture.*

Foster also points out that the method provides a
new and affective association when the artist selects
a familiar object and re-interprets it, transforming it
into something unknown, or creates new resonances by
subverting the existing ones. This kind of dissonance and
metamorphosis can be seen in various of Olof’s previous
works, for instance Gull (Treasures) (2002), in which she
takes children’s toys from two eras — a rams horn and
a Barbie doll - and fuses them to make a new object,
neither animal nor human.

Musée Islandique is not based upon such re-
interpretation; here Ol6f focuses on the significance of
time, the gap between what was and what is. She starts
by applying the methods of the collector: she recovers
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opnast nyr vettvangur til umreedu um pekkingarkerfi og
visindarannsoknir fortidarinnar. [ pessu samhengi mynd-
listarskdpunarinnar verdur safnid fordabur hugmynda,
sameiginlegra minninga, frekar en geymsla hluta, jafnvel
pétt gégnin sem Olof dregur fram séu raunveruleg synis-
horn likama, og sem slik hafa pau dularfullt addrattarafl
og efniskennda nalegd sem gefur peim dkvedid sjonraent
vald yfir dhorfandanum 6had hugmyndunum sem pau
takngera.

Addrattarafl nektarinnar
Ut fra sjonarholi eftirlendufreedanna (e. post-colonial
theory) meetti lesa verk Olafar sem dkvedna stadfestingu
a kenningum Michels Foucault um tengsl visindalegrar
pekkingar og valds.’” Afsteypurnar varpa einkennilegu
1j6si 4 samskiptasogu Frakka og Islendinga 4 19. 61d,
sem var métud af hugmyndum nylenduveldisins um
framandleika og frumstaedi nordursins sem andstaedu vid
hinn sidfdgada evrépska menningarheim. betta vidhorf
birtist { mérgum peim textum sem franskir visinda- og
ferdamenn skrifudu um Island 4 19. 6ld, og einnig i ljés-
myndum beirra fra Islandi. Sjalft nafnid 4 verki Olafar,
Musée Islandique, visar 4 margredan hatt i fyrirbaerid
safn, p.e. samsafn hluta, islenskra synishorna, en einnig
beint { nylendusamhengi franska afsteypusafnsins, eins
og bvi er lyst 1 litrikri frasogn stjornmdlamannsins og
bladamannsins Porleifs Repp. bar segir hann frd syning-
unni 4 afrakstri ferdarinnar til Islands sem franski
leidangursstjorinn, prins Jérome Napoleon, efndi til i
konungshollinni Palais Royal. Syningin var opin frd 20.
desember 1856 til 1. februar 1857, og potti vidburdur i
samkveemislifi Parisarborgar. borleifur Repp var fréttaveita
margra Islendinga 4 peim arum, og hann skrifar i sendi-
bréfi: ,Napoleon prins er ad gefa ut skrautrit um Island
og 1 premur herbergjum i Palais Royal hefur hann sett
upp syningu 4 dyrgripum beim, sem hann hafdi med
sér fra Islandi. Syning pessi ber nafnid Musée Islandique
og pangad er beim bodid, sem eru i nddinni. A medal
gripa a syningu pessari gefur ad lita myndir af noktum
konum. Myndir pessar eru i fullri likamsstaerd og eiga
a0 syna konur peer, sem heidradar voru med keisaralegu
samrae0i.

Ymsar 6stadfestar hugmyndir um edliseinkenni
nordursins hafa 16ngum litad menningarleg tengsl
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[slands vid umheiminn og mé6tad um leid sjalfsmyndir
Islendinga allt fram & okkar tima. ronisk frasogn Repps
endurspeglar langlifa klisju um konur nordursins sem
uppfylltu drauminn um hid erétiska nordur, a sama hatt
og karlmennirnir voru synishorn af hetjum nordursins.

Addrattarafl ljosmyndarinnar

Allt fra upphafi ljosmyndunar hafa tengsl [josmyndunar,
listskdpunar og mannfraedi verid margslungin vidfangs-
efni fjolda myndlistarverka jafnt sem fraedikenninga.*
Ljésmyndin er 4 sifelldu flokti 4 milli merkingarryma, a
milli hins opinbera og bess einkalega, frd pvi félagslega
yfir i fagurfreedina, fra raunveruleika yfir i listrymio.
Bandariski listgagnrynandinn Clement Greenberg taldi
ljésmyndina hafa ndd yfirtoku a peim frasagnarheimi
sem madlaralistin hefdi yfirgefio. Vist er ad ljosmyndin
hafdi nytt addrdttarafl i pést-moédernisku samhengi pvi
merkingarlog hennar eru fjolmorg. Samband hennar vid
framurstefnuna kom pé nokkud langt ad, pvi fagurfredi
skraningarinnar var eitt af eftirletisvidfangsefnum
fronsku surrealistanna. Marcel Duchamp sd sdlreenan
snertipunkt midilsins vid raunveruleikann & afdrifarikan
hatt. bvi er jafnvel haldid fram ad skilningur Duchamps a
einstéku sambandi hlutanna vid raunveruleikann, birtist
ekki sist 1 [josmyndum af verkum hans.?° Dadaistarnir,
surrealistarnir o.fl. (listinn er langur), notudu ljésmyndina
sem adferd og hrdefni i verk sin, og med listhvorfunum
miklu um 1960, pegar listmidlarnir féru ad taka a sig pa
mynd sem vid buum vid enn i dag, pa verdur ljésmyndin
mikilveegur gerandi i pvi ferli. Ljésmyndin er skraningar-
midill gjorninga og listkringumsteedna, og hefur ndin
tengsl vid fagurfreedi hversdagsleikans, sem byggdi oft 4
skodun, skraningu og heimildavinnu. Addrattarafl 1jés-
myndarinnar endurspeglar p6 fyrst og fremst breytta
stoou listamannsins sem tok sér politiskt hlutverk pess
sem skodar heiminn, hann fer i spor mannfraedingsins,
er rannsakandi, og gagnrynandi, fremur en framleidandi
fallegra hluta eda tdknkerfa.

Ljosmyndaverk Olafar meetti stadsetja innan
umraddra marka pést-méderniskrar frasagnar. begar
Ol6f notar ljosmyndina sem midil, pa er pad ekki i peim
tilgangi ad skrd, heldur til pess ad stilla upp og syna, og
beina athygli dhorfandans ad pvi sem hun vill segja. I
raun meetti halda pvi fram ad hun noti ljésmyndina til ad
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documents and objects from the scientist’s archive,
handles the objects, makes a selection and then stages
them. She draws the observer into certain mysteries,
creates a composition, takes photographs showing casts
and biosamples of Icelanders, living and dead: hair,

palm prints, photographs, blood samples. She chooses

a perspective and makes a new work, creates a new
collection of objects and ideas. By this transfer, Olof brings
the research data, the specimens, into the art space. That
opens up a new forum for debate on epistemologies

and the scientific research of the past. In this context of
artistic creation, the collection becomes a source of ideas,
of shared memories, rather than a storehouse of objects
- even though the objects extracted by Ol6f are real
physical specimens, which as such have a mystical allure
and material immediacy which lends them a certain
visual hold over the observer, regardless of the ideas they

signify.

The attraction of the nude

From the angle of post-colonial theory, Olof’s work may

be seen as a certain confirmation of Michel Foucault’s
theory on the relationship between scientific knowledge
and power."” The plaster casts shed a bizarre light upon
French-Icelandic relations in the 19th century; these

were informed by the colonialist power’s ideas about

the primitive and exotic North, in contrast with the
civilised culture of continental Europe. This viewpoint

is exemplified in writings about Iceland by French
scientists and travellers in the 19th century, as well as in
their photographs. Even the title of O16f’s work, Musée
Islandique, is an enigmatic reference to the concept of the
museum or collection - a gathering of objects, of Icelandic
specimens - while also underlining the colonial context
of the French collection of plaster casts, as described in

a colourful account by Icelandic politician/journalist
borleifur Repp. He wrote about an exhibition at the Palais
Royal at which the findings of a French expedition to
Iceland, led by Prince Jéréme Napoléon, were displayed.
Open from 20 December 1856 to 1 February 1857, the
exhibition was a major social event in Paris. Porleifur Repp
was a conduit for news of the outside world for many
Icelanders at that time; he wrote to one correspondent:
“Prince Napoléon is publishing an ornate book about
Iceland, and in three rooms of the Palais Royal he has
installed an exhibition of the treasures he brought from
Iceland. The title of the exhibition is Musée Islandique,
and the favoured few are invited to see it. Items in this

................................................................................

18 Kjartan Olafsson, “Dyrafjardar-
malid: Jon forseti og Isfirdingar
4 6ndverdum meidi”, Saga, 1987,
p. 107.

17 Michel Foucault, The Archaeology
of Knowledge, New York:
Pantheon Books, 1972.

11

exhibition include pictures of naked women. The images
are life-size, and are supposed to depict women who were
honoured by the imperial intercourse.”:

A variety of unverified ideas about the nature of the
north have long coloured Iceland’s relations with the
outside world, and also influenced Icelanders’ own ideas
of their identity, even until the present day. Repp’s ironic
account of the exhibition reflects a long-lived cliché about
women of the north reflecting fantasies of eroticism,
while the men were seen as exemplars of the northern
heroic type.

The attraction of photography

Ever since the advent of photography, the relationship
between photography, art and anthropology has provided
a wealth of subjects for both works of art and critical
theories.” The photograph is constantly on the move
between semiotic spaces - public and private, social and
aesthetic, reality and art. American art critic Clement
Greenberg declared that the photograph had taken

over the narrative world which art had abandoned. And
certainly the photograph has acquired a new appeal

in a post-modern context, as its layers of meaning are
manifold. The link with the avant-garde, however, is close,
as the aesthetics of documentation was favoured by the
French Surrealists. Marcel Duchamp saw a psychological
interface of the medium with the object, with important
consequences. It has even been maintained that
Duchamp’s view of the unique relationship of the object
with reality is manifested most clearly in photographs
of his works.?° The Dadaists and Surrealists used
photography as a method and a raw material in their
work. With the great disruption around 1960, when art
media began to take on the form we know today, the
photograph becomes an important agent in that process.
Photography is the medium for documenting performance
art and is intimately linked with the aesthetics of the
everyday, which is often based upon examination,
documentation and research into sources. The appeal

of photography reflects, however, primarily the changed
status of the artist, who undertook the political role of
one who examines the world, traces the footsteps of the
anthropologist, is a researcher and critic - rather than
being a producer of beautiful objects or symbolic worlds.
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segja frd a svipadan hatt og rith6fundur eda freedimadur
notar texta. Hin notar ljosmyndina sem frasagnarmidil,
sem upphropun: Sjdid pid! betta vil ég syna ykkur! Hin
spyr: Hvad finnst ykkur? Um leid nytir hun sér skra-
setningareiginleika midilsins, edlislaegt heimildagildi 1jés-
myndarinnar og pann eiginleika hennar ad syna hlutina 4
tilgerdarlausan hatt.

Ljésmyndin er i edli sinu i nanu sambandi vid for-
tidina, skraninguna og minninguna, og 4 einnig i sérstoku
sambandi vid mannfraedi- og 16gregluljosmyndun, eins
og sést 4 ljosmyndasynishornum sem Ol6f dregur fram
ur gagnasafni Jens Palssonar. Myndir Olafar eru pvi med-
vitud notkun 4 ljésmyndamidlinum sem felur i sér hug-
leega afstodu og fagurfraedilega tulkun. Sjénrena adferdin
sem hun velur er tvipett. Annars vegar beitir hun skran-
ingarstil, par sem hun tekur myndirnar ur hlutlausri
fjarlaeg0, ekki of ndlaegt, en ekki ur pad mikilli fjarleegd
a0 ekki sé hagt ad greina smaatridin. Bakgrunnurinn er
einlitur, sjdnarhornid midleegt og framseett. Hins vegar
velur hun einstaka hluti sem hun setur i neermynd. bar
notar hun myndavélina eins og veeri hin ad mynda fund-
inn hlut { anda surrealistanna. Med mynd af harlokki
minnir Ol6f 4 dhrifamatt og addrattarafl hlutarins sem
heettir ad vera hlutlaust synishorn visindarannséknar og
umbreytist 1 spor (e. trace) af einstaklingi. Med pessari
framsetningu hlutanna, vali 4 sjénarhorni, yfirlitsmynd
og neermynd, hvetur Olof dhorfandann til ad taka afstodu
til frasagnarinnar um gagnasofnin og pekkingarinnar
sem peim var tlad ad midla, en jafnframt til ljésmyndar-
innar, og peirrar ndndar sem hin midlar.

Addrattarafl teekninnar
Myndlistin hefur atid verid samstiga pekkingarkerfunum,
svo notad sé hugtak fra Michel Foucault sem hélt pvi fram
ad pekkingarkerfi (e. episteme) liggi ad baki allri pekkingu
manna 4 einhverju dkvednu timabili og sé gjarnan 6ldum
saman vi0 lydi adur en pad viki fyrir 60ru pekkingar-
kerfi.2

Stafreena byltingin hefur umturnad tengslum
mannsins vid pekkinguna, fortidina, minninguna og
listina. Olof er gagnrynin & moguleika stofnananna til ad
takast d vid endurskipulagningu og ureldingu pekkingar-
fordans. I verkinu Musée Islandique stendur ahorfandinn
frammi fyrir raunverulegu safni raunverulegra synishorna
sem voru tekin af visindalegri ndkveemni samkvemt
stodlum tveggja tima. [ gamaldags formi sinu virdast

synishornin einkennilega sérviskuleg, jafnvel einhvers
konar hjdfreedi, sem samtiminn a erfitt med ad flokka
undir visindi, lika vegna pess ad pad eru ekki einungis
adferdirnar og kenningarnar sem hafa breyst, heldur
hefur birtingarform visindanna umbreyst i medférum
nyrrar tekni og nymidla. Tekniheiminum er midlad

i kvikmyndum og tolvuleikjum. Raunveruleiki hans er
6efniskenndur, i fullkominni métsoégn vid synishorn og
gagnasofnun fortidarinnar. begar ahorfandi samtimans
hverfur inn i heim erfdafraedi samtimans, horfir hann

i gegnum visindakvikmyndina par sem slikur heimur
birtist i daudhreinsudum vistarverum, tilraunaglosum,
teeknimyndum, latexhonskum, en kannski fyrst og fremst
a tolvuskjaum.

Addrattarafl frasagnarinnar

Verkid Musée Islandique er ad ollu leyti samtimalegt,
samkveemt peirri skilgreiningu ad i samtimalistinni fjalli
listamenn um samfélagid og takist 4 vid pau mal sem eru
efst 4 baugi.? Vissulega felst i ordinu samtimalist ad pad
sé list sem sé skopud i1 samtimanum, en um leid liggur

i augum uppi ad oll list sem skopud er i samtimanum
feest ekki endilega vid samtimann sem vidfangsefni.?3
pott verk Olafar minni 4 samslatt timans, pa er ordraeda
verksins samtimaleg, ekki soguleg. Samtimaleiki verksins,
ef svo meetti orda pad, er pd félginn i peirri stadreynd ad
verkid fjallar m.a. um pad erfida verkefni hvernig og hvort
haegt er ad takast 4 vid ureldingu pekkingarinnar, skjol og
gagnagrunna i samtimanum.*

Listfreedilega séd eru adferdir Olafar af sidhugmynda-
legum toga, par sem vidfangsefnid er ordrseda vid
pekkingarkerfin. I verkinu minnir Ol6f 4 pa stadreynd
a0 hlutverk samtimalista er ekki lengur bundid fagur-
freedilegum markmidum, heldur ordreedusamhengi.

Pad sem hofst eins og lélegur brandari pegar Olof
rakst a gifsafsteypur af raunverulegum Islendingum &
Mannfredisafninu 4 Kanarieyjum, var i raun leifar af
hdtimbradri visindaordraedu fortidar. Ferdin tok lista-
manninn til Parisar 4 Mannfreedisafnid vid Trocadéro-torg
og i rannsdknarstofnanir Haskola Islands, inn i ordreedu
likamsmannfraedi, erfdafraedi, inn i kenningar um
ordraedutengsl valds og pekkingar, yfir i stadreyndir um
nidurbrot pekkingarkerfanna, og i 6vissu framtidarinnar
vardandi gagnasofnun og urgang upplysinganna.
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,The episteme is not a form

of knowledge (connaissance)

or type of rationality which,
crossing the boundaries of the
most varied sciences, manifests

the sovereign unity of a subject,

a spirit, or a period; it is the
totality of relations that can be
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Ol6f’s photographic works could be placed within the
bounds of such a post-modern narrative. When she uses
photography as her medium, it is not with the aim of
documentation: her intention is to exhibit and display,
to draw the attention of the audience to what she wants
to say. In fact she uses photography to tell a story, in the
same way as an author or scholar uses words. She employs
the photograph as a narrative medium, as an exclamation:
Look! This is what I want to show you! She asks: What do
you think? and at the same time she utilises the nature of
the medium as a method of keeping a record, the inherent
documentary value of the photograph, and its quality of
depicting the subject straightforwardly.

The photograph is by its nature closely bound
to the past, documentation and memory; and it also
has a special relationship with anthropological and
police photography, as evidenced by the examples of
photographs Olof shows from Jens Pélsson’s archive. O16f’s
photographs are thus a conscious application of the
photographic medium, which entails subjectivity and an
aesthetic interpretation. The visual method she chooses is
dual in nature: on the one hand she uses a documentary
style, taking the photographs from an objective distance
- not too close, but not from so far away that the details
cannot be discerned. The background is plain, the
viewpoint centralised and frontal. On the other hand,
she selects individual objects for close-ups, using her
camera as if she were photographing a found object, as
the Surrealists did. With her image of a lock of hair, Olof
recalls the impact and appeal of the object, which is no
longer an objective sample of a scientific study, but a
trace of a real person. By this presentation of the objects,
choice of perspective, overview and close-up, Olof urges
the observer to reach his/her own conclusions about the
narrative of the collections and the knowledge they were
supposed to impart — and also about photography, and the
immediacy it conveys.

The attraction of technology
Art has always gone hand-in-hand with epistemologies,
to employ the terminology of Michel Foucault, who
maintained that the episteme is the basis of all knowledge
for a certain period, and that it is generally dominant
for a number of centuries before giving way to a new
episteme.?

The digital revolution has transformed our
relationships with knowledge, the past, memory and art.
Olof is critical of the capacity of institutions to deal with

reorganisation and obsolescence of stored-up knowledge.
In Musée Islandique the observer encounters a real
collection of real specimens, collected with scientific
precision within the parameters of two different eras.

In their antiquated form, the specimens make an oddly
eccentric impression; they may even strike us as pseudo-
scientific, something that in the present day would hardly
be classified as science. For it is not only the methods and
theories that have evolved: the appearance of science has
also changed with the advent of new technologies and
media. The world of technology is brought to us in films
and computer games - a world of virtual reality, totally

at odds with the tangible records of the past. When a
contemporary viewer enters the world of contemporary
genetics, he/she sees it through the medium of TV and
film science, in which that world is presented in terms

of sterile laboratories, test tubes, diagrams, latex gloves —
and, perhaps above all, via computer screens.

The attraction of the narrative

Musée Islandique is entirely contemporary, in the sense
that in contemporary art the artist addresses society

and its most urgent issues.?? The term contemporary art
entails, admittedly, that it is art created in the present,
but at the same time it is obvious that not all art created
in the present has the present as its subject.s While Olof’s
work recalls the temporal dissonance, the discourse that
is put forward in the work is contemporary, not historical.
The contemporaneity of the work, so to speak, consists

in the fact that the work addresses inter alia the difficult
issue of how and whether to deal with obsolescence of
knowledge, documents and data banks in the present.?

In terms of art history, Olof’s methods are
neoconceptual in nature: the theme is a dialogue with
epistemologies. In her work Olof reminds us of the fact
that the role of contemporary arts is no longer bound to
aesthetic objectives, but to a discursive context.

Something that began like a bad joke, when Olof
came across plaster casts of real Icelanders in the Museo
de Antropologia in the Canary Islands, turned out to be
a relic of the lofty scientific discourse of the past. The
artist’s journey took her to Paris to the Musée de 'Homme
on the Place du Trocadéro, and into the research institutes
of the University of Iceland, into the discourse of physical
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Verk Olafar, Musée Islandique, ma skoda sem hluta
af rannsékn hennar a islenskri menningu. Afsteypurnar,
sem Olof dregur fram ur geymslum Mannfradisafnsins
i Parfs, afhjupa a 6ventan hdtt samhengi nylendustefnu
Frakka og visindarannsoékna, ndin tengsl stjérnmala og
pekkingarskopunar, um leid og verkid veitir innsyn i paer
fagurfreedilegu adferdir sem visindamenn notudu til ad
skrd sameiginleg og sérteek einkenni mannsins, m.a. tt
fra likamsbyggingu og kenningum frenélégiu eda hofud-
lagsfreedi.>s Olof afhjupar brotakennt og vidkveemt astand
safnsins. Pad er ad nidurlotum komid, innihaldid er
sundurlaust. Visindaleg merking pess er 16ngu gufud upp
og afsteypurnar hafa vid pad umbreyst i skuggamyndir
af einstaklingum. beer bera 1 sér, eins og allar myndir,
hvarfio, gleymskuna, jafnt sem minninguna um pad sem
var, ndleegd einstaklinganna. Synasafn Jens Pdlssonar er
enn 6raedara. bad stendur miklu neer { tima og verdur
pess vegna yfirfleedandi af tilfinningum, minningum og
ettfreedi. Ljosmyndirnar, harlokkarnir og 16faforin verda
yfirpyrmandi { pessu samhengi pekkingarrofsins.

[ pessu nyja verki nalgast Olof menningarsoguna og
safnid sem skyld fyrirbeeri, sem stadi, sem geyma ekki
eingongu synishorn og gogn, heldur einnig sameiginlega
reynslu Islendinga, sameiginlegar minningar, og sam-
eiginlega gleymsku. Hun faer ahorfendur til a0 muna
en um leid efast um pau pekkingarlegu vidmid sem
[slendingum af hennar kynsl6d og eldri var kennt ad
virda og meta.

Afstada og nalgun hennar & sér reetur i eftirlendu-
sjonarhorninu, eins og pad birtist til ad mynda i verk-
unum Gull, Icelandic Specimen Series, og Geirfuglinn, en
hér teygir Olof sig mun lengra. Med pvi ad setja sofnin
tvo hlid vid hlid, naer rannsékn hennar lengra inn {
framtidina. Hun nytir sér afmarkada stadbundna fraségn
og raunveruleg gogn sem eru vardveitt innan safnanna
tveggja. Hun snyr upp 4 mannfraedisogulegt samhengid
og kastar fram spurningum sem eru fyrst og fremst
samtimalegar, b.e. hvada afstodu stofnanirnar skuli taka
til fortidarinnar i samtimanum?

Verk Olafar er margreett og bydur upp a fjolda
tenginga. I pvi er folgin stadbundin frasdgn og menn-
ingarsogulegt samhengi um leid og pad er stadsetjanlegt
innan peirra ordreeduheima sem einkenna samtimalistir
undanfarinna dratuga. Verkid ma lesa ut fra greiningu
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Hals Foster um addrattarafl safnanna i samtimanum
og tilhneigingu listamanna til ad pusla saman og reyna
ad skapa nyjan veruleika, heildarmynd eda frasdgn ur
brotunum.

Vissulega ma greina akvedna tilhneigingu hja Olofu
til ad halda i menningararfinn, sdguna, en skapa nyja
sogu a iréniskum forsendum. Setja saman nyjar takn-
myndir, allegériur, eins og hun gerdi i verkinu Gull, eda
i Geirfuglinum. Nidurstada verksins Musée Islandique er
samt onnur. Afbygging ordreedunnar er dleitnari, efinn er
meiri og {rénian fjarlegari. Verkid minnir dhorfandann
4 a0 raetur hans eru, pratt fyrir heimsvaedinguna, stad-
settar { dkvednu menningarbundnu samfélagi og patttaka
hvers og eins er mikilveeg i sifelldri endurskodun tdkna
samtimans. Ad pvi leyti maetti skoda verkid sem naertaekt
demi um stofnanagagnryni par sem tekist er 4 vio ein-
kenni skipulags, hér i formi visindarannsékna og mann-
freedikenninga, sjalfsskodunar gagnvart pekkingunni
sem Islendingar byggja menningarlega sjalfsmynd sina a.
Undirténninn birtist einnig i fagurfreedi [josmyndanna,

i peim vanda sem listamadurinn stendur frammi fyrir
gagnvart 6daudleika hlutanna. bess vegna matti einnig
skoda verkid sem rannsokn a hlutverki stofnana (list-
stofnana/menntastofnana) i sambandi vid midlun
pekkingar, rannsékna og upplifunar.

Ol6f Nordal



anthropology and genetics, into discursive frameworks
about the relationship between power and knowledge, and
into facts about the breakdown of epistemologies, and the
uncertainties of the future of archives and surplus data.

Ol6f’s Musée Islandique may be viewed as part of her
scrutiny of Icelandic culture. The casts she has brought
out of the repositories of the Musée de 'Homme reveal in
an unexpected way the relationship of French colonialism
with scientific research, the close bond between politics
and epistemology, while the work provides insight into
the aesthetic methods used by scientists to document
both shared and individual features of human beings,
for instance on the basis of anatomy and theories
of phrenology.>s O16f uncovers the fragmentary and
fragile state of the collection. It is exhausted, its content
incoherent. Its scientific significance evaporated long
ago, and hence the casts have become shadowy traces of
individuals. Like all images, they entail disappearance,
oblivion, along with the memory of what was, the presence
of the individual.

Jens Pdlsson’s collection of specimens is even more
enigmatic. It is far closer to us in time, and thus it is
fraught with emotions, memories and genealogy. The
photographs, locks of hair and palm prints become
overwhelming in this context of the disjunction of
knowledge.

In this new work, Ol6f approaches cultural history,
museums and archives as related phenomena: as places
which store up not only specimens and documents, but
also the shared experience of the Icelanders, collective
memories, and collective amnesia. She induces the
observer to remember, and at the same time to doubt the
criteria of knowledge that Icelanders of her generation
and older were taught to respect and value.

Her stance and approach are rooted in the post-
colonial attitude, seen for instance in her works Gull
(Treasures), Icelandic Specimen Series and Geirfuglinn
(Great Auk), but in this case Ol6f has gone much further.
By juxtaposing the two collections, her study extends into
a more distant future. She makes use of defined, local
narratives and real objects stored in the two collections.
She subverts the anthropological-historical context and
poses questions which are primarily contemporary, i.e.
how should such institutions deal with the past, in the
present?

................................................................................

25 Phrenology originated with
French physician Frangois Joseph
Gall (1758-1828), who proposed
a theory that intelligence and
character traits, such as morality,
could be deduced from the shape
of the skull. The hypothesis was
further developed by Alphonse
Bertillon (1853-1914) and

Francis Galton (1822-1911) in their
methods of police photography and
anthropometry of criminals. Allan
Sekula, “The Body and the Archive,”
The Contest of Meaning, Critical
Histories of Photography, Richard
Bolton (ed.), Cambridge, MA: The MIT
Press, 1999 (1989), pp- 343-388.
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Ol6f’s work is enigmatic and offers many possible
connections. It entails a local narrative and cultural
context, while it can also be located within the multiple
discourses which typify contemporary art in recent
decades. The work can be interpreted in terms of Hal
Foster’s analysis of the appeal of the archive in the
present, and the tendency of artists to put fragments
together, to try to create from them a new reality, overall
picture or narrative.

It is true that one may discern in Olof’s work a
tendency to maintain the cultural narrative or history,
but also to create a new story underpinned by irony.

To put together new symbols, allegories, as she did in
earlier works. In Musée Islandique, however, she reaches
quite a different conclusion. The deconstruction of the
discourse is more aggressive, the doubt greater, the
irony more remote. The work reminds the observer

that he/she is, despite globalisation, located in a certain
culture, and that the participation of each individual

is important in the constant revision of signifiers that
takes place today. In that sense the work may be seen

as an immediate example of criticism of institutions,
addressing the character of organisation, in this case

in the form of scientific research and anthropological
theory, self-examination with regard to knowledge, on
which Icelanders base their cultural identity. The subtext
is also manifested in the documentary aesthetics of the
photographs, in the problem faced by the artist regarding
the indestructibility of objects. Hence the work may

also be seen as a study of the role of (art or educational)
institutions with respect to the imparting of knowledge,
research and perception.

Musée Islandique
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Musée Islandique
Olof Nordal

Verkin 4 syningunni tileinkar Ol6f Nordal,
modur sinni, Solveigu Jénsdottur (1932-2012)
Ol6f Nordal dedicates the works in the exhibition
to her mother, Solveig Jonsdottir (1932-2012)



Musée Islandique - Buste en platre de
Ragnheidur Olafs Datter, née le 5 février 1838 a
Auteots Gulbringasysset, servante. Islandaise



Musée Islandique - Buste en platre de Bjarni Johnson,
Islandais, moulé sur le vivant par M. Stahl, peint par
M. Froment, 1855



Musée Islandique - Buste en platre de Skafte Skartasen,
né a Reykiavik le 2 juillet 1805, mécanicien. Islandais



Musée Islandique - Buste en platre de Sigridur Bjarnadotter,
24 ans, née a Reykjavik, servante. Islandaise



Musée Islandique - Moulage de la main de Skafte Skartasen,
né a Reykiavik le 2 juillet 1805, mécanicien




Musée Islandique - La main gauche de Sigridur Bjarnadotter
et Thorci Arnardotter, serviteurs islandais



Musée Islandique - Partie antérieure du torse, moulage

du membre supérieur gauche, moulage du membre
inférieur gauche de Kristian Gislasen, 23 ans, né a Reyiavik,
pécheur islandais




Musée Islandique - Partie antérieure du torse, moulage

du membre supérieur gauche, moulage du membre
inférieur droit de Pjetter Thordorsen, 28 ans, né a Reykiavik,
pécheur islandais



Musée Islandique - Partie antérieure du torse, moulage du
membre supérieur gauche, moulage du membre inférieur

gauche de Fridrika Gudmundsdottir, née a Reykiavik le 28
janvier 1819. Islandaise



Musée Islandique - Partie antérieure du torse, moulage
du membre seupérieur gauche, moulage du membre
inférieur droit de Gudrun Bjarnadottir née a Narfastadir
en 1839. Islandaise



Musée Islandique - Bjorn Gunlassen, de 68 afios,
profesor, natural de Zaunstelsevc, Islandia
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Ol6f Nordal (1961-) stundadi ndm vid Myndlista- og
handidaskola Islands. Arid 1991 lauk hun meistaragradu
fra Cranbrook Academy of Art i Michigan og arid 1993
MFA-gradu ur hoggmyndadeild Yale-hdskoéla i New Haven,
Bandarikjunum. List Olafar er ad finna i 6llum helstu
opinberu séfnum 4 Islandi, og ad auki i ymsum einka-
sofnum vida um heim. Hun hefur hlotio fjolmarga styrki
og verdlaun fyrir list sina, svo sem Richard Serraverd-
launin fra Listasafni Islands 4ri® 2005. Frd 1998 hefur
hun haldid dtjan einkasyningar og tekid patt i fjolda
samsyninga, 4 Islandi og erlendis. Ymis verk hennar

hafa verid sett upp a almannaferi, i Reykjavik og ut

um land, svo sem Geirfuglinn (1997) i Skerjafirdi, Bolla-
steinn a Seltjarnarnesi (2005), Minnisvardinn um Brieti
Bjarnhédinsdottur (2007) i midbae Reykjavikur og Fuglar
himinsins (2007) i Isafjardarkirkju.

Olof Nordal (1961-) studied at the Icelandic College of
Arts and Craft. In 1991 she completed a Masters Degree
from the Cranbrook Academy of Art in Michigan and in
1993 an MFA degree from the sculpture department of
Yale University in New Haven, the United States. Nordal’s
art can be found in all major public collections in Iceland,
as well as in private collections in several countries.

She has received various grants and awards for her art,
including the Richard Serra Award from the National
Gallery of Iceland in 2005. Since 1998 she has held
eighteen private exhibitions and taken part in numerous
collective exhibitions, in Iceland and abroad. Several of her
works have been installed in public spaces in Reykjavik
and around Iceland, such as the Great Auk (1997) in
Skerjafjordur, Cupstone (2005) in the town of Seltjarnarnes,
the Briet Bjarnhédinsdottir Memorial (2007) in the centre
of Reykjavik, and Birds of the Sky (2007) in the Church of
Isafjordur.



Musée Islandique: an
encounter between physical
anthropology and art

Gisli Palsson
Sigurdur Orn Gudbjérnsson
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All around the world, in the collections and archives of
universities, institutions and individuals, a vast amount of
data and objects is stored, accumulated by anthropologists
and archaeologists - in overwhelming quantity. To find
oneself in such a storehouse - surrounded by all those
bones and hair, fingerprints, endless statistical data, not to
mention photographs, and strange tools and equipment
- is a remarkable sensation, which can hardly leave one
unmoved. And in that way the old and dusty documents
and objects that record the physical anatomy of Man,
which have sometimes been dismissed as irrelevant in
our changing times, attain a new life - which includes
a place in art. French artist Christian Boltanski has
taken portraits as a theme (Semin, Garb and Kuspit
1997), juxtaposing, for instance, portraits of people in
diverse situations. Boltanski has recalled the way he was
influenced by the Musée de 'Homme in Paris - the same
museum that plays a part in Olof Nordals exhibition
Musée Islandique. Such recollections are in fact a common
feature of narratives, by both anthropologists and artists.
In Iceland, for example, artist Birgir Andrésson sought
through his art to define the nature of the Icelanders.
This is manifested in his Annars vegar folk/Different
People (1991), which comprises photographs, postcards
and drawings of Icelandic vagabonds from around 1900,
“people who had no fixed residence as required by law”
(brostur Helgason 2010:115); in those days the landless
were not free to wander at will, but were required to
contract themselves to “master” for a year at a time.
Birgir commented: “I was looking through a publication
from Breidafjordur in west Iceland, about Astar-Brandur
(“Lovesick Brandur”). He was our most impressive
vagabond of all. That was when I started collecting these
drifters” (Prostur Helgason 2010:116). In this context it
is interesting that, at the very time when the present
authors were dusting off the papers and collections
of anthropologist Jens Pélsson, artist Olof Nordal was
approaching them from a quite different standpoint. In
Jens’ storehouse Olof seeks inspiration for her ideas and
her art. In recent years Olof has directed her attention
to, among other things, the Musée de 'Homme in Paris,
where Icelanders are to be found. In the summer of
1856, when Frenchmen had been fishing off the coast
of Iceland, and even made an unsuccessful attempt to
establish their own fisheries base in the West Fjords, a
French expedition was sent to Iceland. Led by Prince
Jérome Napoléon, a nephew of Napoléon I, the expedition
comprised both scientists and artists, whose task was to
research and record information on life in the far north.

Musée Islandique



Musée Islandique:
Likamsmannfraedi og
myndlist matast

Gisli Palsson
Sigurdur Orn Gudbjérnsson
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Vida um 16nd, a s6fnum og i arkifum haskola, stofnana
og einstaklinga liggur urmull af gognum sem mann-
freedingar og fornleifafraedingar hafa safnad, yfirpyrmandi
magn. A0 vera staddur 4 einhverjum pessara geymslu-
stada, innan um Oll pessi gogn - bein, har og fingrafor og
6endanlega tolfraedi, ad 6toldum ljosmyndum og skringi-
legum télum og tekjum - er sérstok tilfinning og skilur
margan manninn eftir snortinn a einhvern hatt. Um leid
00last gomul og rykfallin gogn um likamsgerd mannsins,
sem stundum hafa verid afskrifud i ljési breyttra tima,
annad og nytt lif, medal annars i myndlist. Mannamyndir
hafa verid vidfangsefni franska myndlistarmannsins
Christians Boltanski (Semin, Garb og Kuspit 1997), t.d.
par sem hann stillir saman portrettum af folki { margs
konar samhengi. Christian Boltanski hefur rifjad upp pau
dhrif sem Mannfraedisafnio i Paris, pad sama og kemur
vid sdgu i syningu Olafar Musée Islandique, hafdi 4 hann.
Slikar minningar eru reyndar algengar frasagnir baedi
medal mannfredinga og listamanna.

Hér 4 Islandi ma nefna Birgi Andrésson sem leitadist
medal annars vid i list sinni ad skilgreina Islendinga.
Verk hans Annars vegar folk (1991), sem sett er saman af
ljésmyndum, péstkortum og teikningum af islenskum
fleekingum fra pvi um naestsidustu aldamét (sjd mynd
1), ,af folki sem var hvergi fast i vist, eins og 16g gerou
rad fyrir” (brostur Helgason 2010:115), er i pessum
anda. Birgir segir svo frd verki sinu: ,Svo var ég ad blada
i atthagariti fra Breidafirdi um Astar-Brand. Hann er
magnadasti forumadur sem vid dttum. b4 byrjadi ég ad
safna pessum korlum* (Préstur Helgason 2010:116). T
pessu samhengi var pad skemmtilegt ad a sama tima og
hofundar pessara skrifa voru ad dusta rykid af gégnum
Jens Palssonar var myndlistarmadurinn Ol6f Nordal ad
nalgast pau ur toluvert annarri att. I geymslum Jens
leitar hun ad efnivid i hugmyndir sinar og list sina.
Undanfarin ar hefur athygli Olafar medal annars beinst
ad Musée de I'Homme i Paris par sem ,Islendingar” koma
vid sogu. Sumarid 1856, i kjolfar fiskveida Frakka hér
vi0 land og tilrauna peirra til ad koma sér upp nylendu {
Dyrafirdi, kom hingad hépur landkénnuda frd Frakklandi.
Fyrir hépnum fér Jerome Napdleon prins, brédursonur
Napoleons Bonaparte. [ hépnum voru badi visindamenn
og listamenn og var markmid peirra ad skra og rannsaka
lif & nordurslédum. Medal annars téku peir gifsafsteypur
af innfaeddum 1 mannfraedilegum tilgangi. Gripirnir
voru 25 a0 tolu af 13 einstaklingum og voru peir syndir
4 mikilli syningu i Palais Royal i Paris, sennilega undir
nafninu Musée Islandique. bessar afsteypur voru gerdar {
samraemi vid rikjandi hefdir a svidi mannmeelingafreda
og undirstrika nylendutengsl og heimsveldisdrauma sam-
timans. Segja ma ad vidfangsefni Olafar beinist baedi ad
upphafi og lokum mannmeelinga. Afsteypurnar i Musée

Ol6f Nordal



Among other things they made plaster casts of Icelanders
for anthropological purposes. A total of 25 casts were
made, of 13 subjects; these were displayed at the Palais
Royal in Paris in a large exhibition, probably under the
title Musée Islandique. The casts, which were made
according to the customs of the time in anthropometrics,
underline the relationship with the colonialism and
imperialism that informed thinking during that era.

Ol6f may be said in her work to be focussing on the
beginning and the end of anthropometrics. The plaster
casts in the Musée de 'Homme date from the early days
of anthropometrics, while the measurements carried out
by Jens Pdlsson and his collaborators mark the final stage
of that science, as a relic of a global power structure which
had come to an end. The sun had gone down on the idea
of Empire.

Let us briefly consider the history of this branch of
science, particularly in Iceland, where it has left behind
objects and data which have acquired a new life in
the work of artists, after being more-or-less sidelined
in scientific thinking. Human bones, and especially
skulls, were for many years the most important objects
collected by physical anthropologists studying the
evolution and diversity of Man. Bones were unearthed,
measured, classified and analysed, stored in archives and
displayed in museums. Anthropometric equipment was
constantly developing: in the eighteenth century the
“anthropometron,” in the nineteenth the “craniometer”

A standardised system of anthropological measurement,
agreed first at the International Congress of Anthropology
and Prehistoric Archaeology in Monaco in 1906, and
revised in Geneva in 1912, reinforced this image. This
lent credence to the idea that race was a real biological
phenomenon, and not simply a construct of ideology, and
that racial classification was a normal, even necessary,
aspect of the study of mankind. This attitude appears

to have been more influential with respect to the arctic
regions than elsewhere (Schindler 1985). Enthusiastic
collection and measurement of bones was pursued
throughout the twentieth century; but with rapid
advances in genetics in the latter half of the century DNA
supplanted bones and other evidence (text, language,
archaeological finds) as the route to understanding
human evolution and diversity. Physical anthropology
gave way to biological anthropology.

People like us: Norway and the Germanic world

Some of the Icelandic intellectuals who played a leading
role in nurturing a sense of nation among Icelanders after
centuries of colonial rule had been educated in Germany,
where they had adopted the ideology of Rassenkunde

or racial anthropology, which entailed the concept of a
racial hierarchy and “hygiene.” These ideas would have a
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powerful impact on German anthropology, and ultimately
contribute to the ideology of the Third Reich.

The Icelandic advocates of these ideas maintained
the superiority of the Nordic “race” Some had acquired
the racial ideology via Copenhagen (traditional centre
of Icelandic intellectual life during the long centuries of
Danish rule, which ended in 1918). One of them, physician
Gudmundur Hannesson (1866-1946), who served for a
time as Iceland’s Medical Director of Health, would play a
key role in the history of physical anthropology in Iceland.
In 1924 he published an article, (Norreena kynid/The
Nordic Race) in the journal Andvari: here he introduced
Icelandic readers to the ideas of anthropometry,
classification of bones, and racial hygiene. Comparing
standardised anthropometric data with descriptions in
the classic Icelandic sagas (which recount events in the
early centuries of Icelandic history after the settlement
around 874 AD, and are believed to have been written
down in the 12th-14th centuries), he concluded that the
ninth-century settlers of Iceland had been exemplars
of the Nordic racial type: saga heroes were typically
described as tall, fair-haired and blue-eyed.

This exemplifies a striking trait of the early pioneers
of physical anthropology in Iceland: the close bond with
literature. Icelanders were perceived as the descendants
of superior “stock,” who had the capacity to create a
new “Golden Age” to rival that of the early centuries of
Icelandic freedom, and the flowering of its literature. Dr.
Gudmundur Hannesson was in contact with physical
anthropologists in Scandinavia, and attended their
conferences on racial typology. He also carried out his
own studies of living Icelanders, making anthropometric
observations of over a thousand people and classifying
their cranial type and the colour of their skin, hair
and eyes (1925). His research findings were published
in German with an abstract in English, and an edited
Icelandic version, “Islendingar maeldir”/“Measuring
Icelanders”, appeared in Skirnir in 1926. The people of
Iceland were an ideal subject for anthropological research,
due to their supposed racial purity and homogeneity - an
idea that would crop up again many decades later when
Iceland was heralded as a perfect gene pool for genetic
research. Gudmundur was an Icelandic patriot and
nationalist. As a physician, he was keen to improve and
“purify” Icelandic stock. The Icelandic nation was seen as
having grown strong on its remote north Atlantic island,
where the battle for existence in harsh Arctic conditions
had eliminated weaker and degenerate individuals; and
now was the time to bestow on the nation the benefits
of racial hygiene. Gudmundur saw this as a preventive
measure. While he had sought guidance from Germany,
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de 'Homme eru fra ardogum pessara freeda 4 blémaskeidi
nylendutimans, en malingar Jens og samstarfsfolks hans
morkudu endalok peirra, sem leifar hnattraens valdakerfis
sem hafdi runnid sitt skeid. Nylendurnar hofou ordid ad
eftirlendum.

Hér stiklum vid adeins 4 sogu pessara freeda, sérstak-
lega 4 Islandi, sem hafa skilid eftir sig gogn sem 63last
hafa nytt lif i verkum listamanna, eftir ad peim hefur
meira eda minna verid rutt til hlidar i freedunum. Bein
manna, sérstaklega hauskupur, voru lengi mikilveegust
peirra gagna sem likamsmannfreedingar sofnudu vio
rannsoknir 4 proun og breytileika mannsins. Menn gréfu
upp bein, meldu pau, flokkudu og greindu, vardveittu pau
i arkifum og syndu a sofnum. Taeki og tél voru 1 stodugri
préun, a dtjandu 6ld var pad ,anthropometron, ,cranio-
meter” 4 peirri nitjandu. Reglur um st60lun mannfreedi-
legra meelinga sem sampykktar voru, fyrst a Alpj6dapingi
mannfraeedinga i Ménaké arid 1906 og svo endurskodadar
i Genf arid 1912, styrktu pessa imynd. beer renndu
stodum undir pa hugmynd ad kynpeettir veeru raunveru-
leg steerd i litheiminum, 6hdd hugmyndum manna og ad
flokkun peirra veeri edlilegur ef ekki naudsynlegur pattur
til skilnings & manninum. Su skodun virdist hafa verid
lifseigari a koldu heimskautasvadinu en vida annars
stadar (Schindler 1985). Astridufull séfnun beina og
meling peirra var stundud alla tuttugustu 6ldina, en med
Orri préun erfdafraedi 4 sidari hluta aldarinnar ték bNa
vid af beinum og 68rum gognum (texta, tungumali og
fornleifum) sem hinn beini vegur til pekkingar a préoun
mannsins og breytileika. A peirri leid vék likamsmann-
freedi fyrir liffraedilegri mannfreedi.

F6lk eins og vid: Nordmenn og germanski heimurinn
Nokkrir peirra islensku menntamanna sem leiddu vid-
leitni Islendinga til ad mynda samheldna pj6d med
sterka sjdlfsvitund s6ttu menntun sina til byskalands

og tileinkudu sér flj6tt parlendar hugmyndir um kyn-
pattafraedi, Rassenkunde, um menningarlegt stigveldi

og kynhreinsun, allt hugmyndir sem attu eftir ad setja
sterkan svip 4 pyska mannfreaedi og sidan bridja rikio.

[ barattu sinni notudu peir hugmyndir um yfirburdi
norreena kynpdttarins. Sumir baru kynpattabodskapinn
gegnum Kaupmannahofn. Einn peirra, Gudmundur
Hannesson (1866-1946) laeknir, um tima landleeknir,

atti eftir ad leika mikilveegt hlutverk sem vardar sogu
islenskrar likamsmannfreedi. I grein sinni ,Norraena
kynid“, sem birtist { Andvara 1924, kynnir hann fyrir
islenskum lesendum mannfreedimeelingar, flokkun beina
og kynhreinsun. Med pvi ad bera saman stadladar mann-
fraedilegar meelingar og frasagnir Islendingasagna, studdi
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hann pa hugmynd ad landnamsmenn niundu aldar hafi
verid fulltrdar hins norreena kynstofns. Daemigerdar
hetjur sagnanna voru havaxnar, ljésheerdar og blaeygdar.

Hér sjaum vid pad einkenni fyrstu sporgdngu-
manna likamsmannfraedinnar & Islandi, hversu natengd
hun er bokmenntunum. Islendingar voru afkomendur
afburdastofns og i peim bjé moguleiki 4 nyrri gullold.
Gudmundur Hannesson var i sambandi vid likamsmann-
freedinga 4 Nordurlondum. Hann sétti radstefnur peirra
um flokkun kynpatta og stundadi sjdlfur rannséknir a
lifandi Islendingum, meldi yfir pusund menn, flokkadi
hofudlag peirra, hudlit, har og augnlit (1925). Nidur-
stodur rannsékna hans komu ut 4 pysku, med saman-
tekt 4 ensku, stutt utgafa birtist 4 islensku i greininni
,Islendingar maldir” i Skirni 1926. Islendingar voru
draumavidfangsefni fyrir mannfraedilegar rannsoéknir,
vegna atlads hreinleika og einsleitni, vidhorf sem atti
eftir ad skjota upp kollinum aftur, 16ngu sidar. Guo-
mundur var pjédernissinnadur og sem laeknir hafdi hann
dhuga 4 ad baeta og hreinsa stofninn. Islenska pj6din
hefdi styrkst i einangrun sinni i Nordur-Atlantshafi og
baratta hennar vid heimskautaoflin sigtad tt pd veiku
og urkynjudu, og ni myndi hun njéta géds af kynbdta-
stefnunni. I huga Gudmundar var um forvarnir ad raeda.
bétt hann hafi 1itio til byskalands eftir leidsogn og hrifist
af morgu sem padan kom, pd virdist hann hafa efast um
kenningar nasista og gjordir peirra eftir ad peir komust
til valda. Gudmundur og fleiri litu 4 hreinleika kynpattar,
tungumals og menningar sem mikilveeg pjédernisleg
viofangsefni.

Fyrsti Islendingurinn sem hlaut formlega menntun
i likamsmannfraedi, Eidur S. Kvaran (1909-1939), hreifst
med ordraedu kynpattafreedanna i ndmi sinu. Hann lauk
doktorsprofi 1936 fra Greifswald i byskalandi par sem
hann kenndi einnig islensk fraedi. Doktorsritgerd hans
var birt i Archiv fiir Rassen- und Gesellschaftsbiologie
en ritstjori pess var Alfred Ploetz, einardur fylgismadur
kynhreinsunar og yfirburda norrena stofnsins. byskur
mann- og erfdafredingur, Eugene Fischer, sem var
kosinn rektor Berlinarhdskéla 1933, lofadi nasista fyrir
a0 hafa fyrstir manna bent & mikilvaegi kynhreinsunar
germanskra pj60a, ,sérstaklega peirra norraenu” (Proctor
1988:1957). Fischer var i miklum metum, lofadur sem
Leiginlegur Fihrer pyskrar mannfraedi“, og hafdi mikil
ahrif a nyja kynsl6o freedimanna. Gofgun hans 4 norreena
kynstofninum hofdadi til margra islenskra pjédernis-
sinna. Likt og Gudmundur Hannesson 4 undan honum,
blandadi Eidur mannfraedi sinni vid greiningu 4 forn-
sogunum. Hann tok sogurnar bokstaflega og taldi peer
syna ad til forna hefdu menn veitt likamseinkennum
néana athygli. Eidur segir sdgurnar syna ad Islendingar hafi
,skilid pad flestum pjédum fyrr og flestum pjédum betur,
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Afsteypur Islendinga i Musée de 'Homme. Casts of
Icelanders, Musée de 'Homme (Photo OI6f Nordal).

and had been impressed by much that came from there,
he appears to have been sceptical of Nazi racial theories,
and of their actions after the party came to power in the
1930s. Like many others, Gudmundur saw purity of race,
language and culture as important issues of national
identity.

The first Icelander who received formal training in
physical anthropology, Eidur S. Kvaran (1909-1939), was
impressed by the discourse on racial anthropology during
his student years. In 1936 he completed his doctorate
from Greifswald in Germany, where he also taught
Icelandic Studies. His doctoral thesis was published in
Archiv fiir Rassen- und Gesellschaftsbiologie (Archive for
Racial and Social Biology), whose editor, Alfred Ploetz,
was a keen advocate of racial hygiene and the superiority
of the Nordic race. German anthropologist/geneticist
Eugene Fischer, elected rector of the University of Berlin
in 1933, praised the Nazis for being the first to point
out the importance of cleansing the Germanic nations,
“especially the Nordic” (Proctor 1988:1957). Fischer
was a respected figure, praised as “the true Fiihrer of
German anthropology,” who strongly influenced the next
generation of scholars. His exaltation of the Nordic race
appealed strongly to many Icelandic nationalists. Like
Gudmundur Hannesson before him, Eidur S. Kvaran
combined his anthropological studies with analysis of
the sagas. As was common at the time, he viewed the
sagas as reliable historical sources, and interpreted them
as indicating that the ancient Icelanders had observed
physical characteristics closely. Eidur maintained that the
sagas showed that Icelanders had “understood, earlier and
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better than most other peoples, that personal qualities
and instincts, both bad and good, are heritable, a legacy
passed down to them by their forefathers and -mothers.
But the legacy is subject to the responsibility not to
degrade it by mixing with inferior blood” (Eidur S. Kvaran
1934:84-85).

Eidur compiled a list of terms used in the sagas to
describe physical characteristics, with the aim of deducing
what races had lived in Iceland at that time. In the sagas
he used as sources, he found descriptions of 154 people
(most of them male), including twenty foreigners. The
sagas place emphasis on physical build, facial features and
hair colour:

Physical features ... are here described so clearly

and intelligibly that the anthropologist can infer

from them, without hesitation, the racial group

they represented. These descriptions have much in
common with modern anthropological observations;
the only difference is that in this instance all
observations of their appearance ... are expressed in
words, and not in numeric form, as is customary today
(Eidur S. Kvaran 1934:83).

“While Old Icelandic descriptions of people are evidence
of unusually well-developed perception and intelligence,”
Eidur adds, “one cannot of course expect that they should
be equivalent in value to the research carried out today
according to the discipline of anthropology. While some
of the descriptions bear a close resemblance to modern
anthropological observations, they do not generally reflect
scientific, let alone anthropological, methods” (1934:86).
Eidur stated that hair colour was the clearest indicator

of our forefathers’ aesthetic sense (1934:93); in the sagas
black hair was generally connected to something evil,
while fair hair was mentioned in connection with beauty,
splendour and dignity.

In Eidur’s writings there is no indication that he was
aware of the fallacious reasoning entailed by equating
external appearance with character; and the same is true
of Dr. Gudmundur Hannesson. Alongside their analysis of
the sagas, the anthropologist and the physician measured
and classified both living Icelanders and medieval
skeletons. Through his writings in the press, Eidur had
an impact on Icelanders’ ideas, although this should not
be over-stated (Unnur Birna Karlsdottir 1998:78). He was
praised as the master of the Norse heritage. On 11 July
1936 daily Morgunbladid published an article about Eidur
and his work:
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a0 eiginleikar manna og edlishvatir, jafnt illar sem gédar,
eru aettgengar, arfur, sem forfedur peirra og formeedur
hofou skilid peim eftir til umrdda. En arfinum fylgdi su
abyrgd, ad gaeta pess, ad hann spilltist ekki vid ad blanda
bl6di vid verri eettir” (Eidur S. Kvaran 1934:84-85).

Eidur tok saman ordaforda fornsagnanna um likamleg
einkenni, { peim tilgangi ad atta sig 4 hvada kynpeettir
byggdu Island 4 peim tima. [ ségunum sem hann tok fyrir
fann hann lysingar 4 154 monnum, mest karlménnum
og par af 20 utlendingum. Mikil dhersla er 16g0d 4 voxt,
andlitseinkenni og harlit:

Likamseinkennum ... er hér lyst svo skyrt og
greinilega, ad mannfreedingur getur 6hikad dregio af
peim dlyktanir um pad, af hvada kynstofni peir hafa
verid. bessar lysingar minna mjog 4 nutima mann-
freedirannsoknir, adeins er sd munur 4, ad hér er
Ollum athugunum 4 utliti peirra ... lyst med ordum,
en ekki tolum, eins og nu tidkast (Eidur S. Kvaran
1934:83).

,Enda pott fornislenskar mannlysingar beri vott um
gloggskyggni og skarpleik a 6venjulega hau stigi,” baetir
Eidur vid, , pa er audvitad ekki vid pvi ad buast, ad paer
hafi eins mikid gildi og rannséknir peer, sem gerdar eru
nu a dégum samkvemt reglum mannfraedinnar. b6 ad
sumum mannlysingunum svipi mjog til ndtima mann-
freediathugana, pd eru peer yfirleitt ekki gerdar eftir
visindalegum sjénarmidum, hvad pa mannfraedilegum”
(1934:86). Hvad vardar harlit, en hann sagdi Eidur ad veeri
besti meelikvardi a fegurdarskyn forfedra sinna (1934:93),
pad var svart har oftast tengt einhverju illu en ljést har
hins vegar nefnt i somu andrd og fegurd, mikilfengleiki
og virding.

Hvergi sjast pess merki i skrifum Eids ad hann hafi
verid medvitadur um peer 6gongur sem fylgja slikum
samsOomunum ytra utlits og atgervis, og hid sama
gildir raunar um skrif Gudmundar Hannessonar. Sam-
hlida greiningu sinni 4 sdgunum meeldu likamsmann-
freedingurinn og laeknirinn og flokkudu beaedi lifandi folk
og beinagrindur fra midéldum. Eidur hafdi dhrif 4 hug-
myndir hér heima med skrifum 1 bl6d og timarit, pott
ekki skuli ofmeta pau (Unnur Birna Karlsdéttir 1998:78).
Hann var lofadur sem meistari hins norreena arfs.
Morgunbladid segir svo fra Eidi og storfum hans
11.jali ario 1936:

... pad er oss mikils virdi ad eiga gdéda sonu i virdingar-
stodum erlendis, sem kynna land vort og pjéd a

pann hdtt, er hann hefir gert. - En par sem vid nu
hofum eignast efnilegan visindamann { mannfreedi,
visindagrein, sem er litt rannsokud hjer, en hin fylsta
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naudsyn er a ad gefa gédan gaum, virtist pé 6llu
edlilegra og aeskilegra, ad vjer feerdum oss pekkingu
hans { nyt 4 pann hatt ad gera honum faert ad starfa
i visindagrein sinn hjer 4 landi, t.d. { sambandi vid
Haskola vorn.

Asamt fleirum stofnadi Eidur bjodernishreyfingu
[slendinga. Ferill hans var p6 ad mestu bundinn
byskalandi og hann d6 ungur, pritugur ad aldri. Skrif
hans og likamspolitik dttu patt i ad leggja freedilegan

og politiskan dtéban milli Berlinar og Reykjavikur, en
frafall hans og sidari styrjoldin skildu brautina eftir auda
i morg ar, allt par til Jens O.P. Palsson t6k upp sum beirra
vidfangsefna sem legid h6fou i dvala.

Ungur laeknir, Jon Steffensen (1905-1991) sem lagdi
stund 4 nam i Miinchen veturinn 1934-1936, hefdi getad
haldid afram starfi Eids. Gudmundur Hannesson hvatti
hann til ad huga ad mannfreedi. I bréfi dagsettu 4. mai
1936 skrifar Gudmundur:

bjer verdid ad velja your eitthvad speciale. Hugsid
pjer yodur prisvar sinnum um adur en pjer gangio
fram hja anthropol. og erfdafreedi ... Vido ettum ad
geta rannsakad pessar fdu islensku hraedur svo vel og
vandlega ad anthropologi peirra yrdi 6llum pjédum
leerdémsrik fyrirmynd. ... Pad er ni mikil mannfreedi-
0ld i byskalandi en peir hraera helst til mikilli pélitik
vid hana, p6 heilbrigdur kjarni sje i 6llu pessu, ad
baeta pjodina fra grunni.

Jon ték hvatningu Gudmundar alvarlega, ef marka ma
bréf pess sidarnefnda:

Bréfio gladdi mig stérum, sjerstaklega vegna pess

a0 jeg sje ad pjer erud farnir ad hugsa um anthro-
pologiuna. ... Nu gildir um fyrir your ad drukna ekki {
0llu moldvidrinu! Menn hafa mokad upp melingum
og litteratur, sem litid er ad treysta, pvi enn eru pessi
freedi 1 barnaesku og er mest af pvi énytt! En i 6llu
pessu er mikilvaegur kjarni, sem vel ma verda mikid
lj6s a vegum manna. bjer sjaid ad nu reyna bjédverjar
a0 fara eftir pvi og maski helst til kritiklaust.

Jon Steffensen atti eftir ad sinna mannfraedilegum vio-
fangsefnum um dratugaskeid, medfram professorsstodu i
laeknisfreedi vid Haskola Islands, en hvergi er ad finna spor
um kynpattahyggju i skrifum hans, hvad pa hugmyndir
um kynhreinsun. Jén greinir sig frd 60rum peim sem hér
er fjallad um ad pvi leyti ad hann raektadi aldrei tengsl
sin vid byskaland og mannfredigreinar hans birtust ekki
4 pysku heldur i timaritinu Man, riti Bresku konunglegu
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... it is of great value to us [Icelanders] to have good
sons of our nation in positions of distinction abroad,
who make known our country and our nation, in
the manner he has done. - But, since we have now
gained a promising scientist in anthropology (a field
of science little studied here, though it deserves the
closest scrutiny), it would appear more reasonable
and desirable to make use of his knowledge in such
a way as to enable him to pursue his scientific work
here in Iceland, for instance in connection with our
University.

In 1933 Eidur was one of the founding members of
bjodernishreyfing Islendinga/The Icelanders’ Nationalist
Party. His work was, however, largely carried out in
Germany, until his early death at the age of 30. His
writings, and his political anthropology, established an
academic and political Autobahn between Berlin and
Reykjavik; but after his death, followed by World War
11, that link was severed for many years, until Jens O.P
Pdlsson resumed study of subjects that had long been
neglected.

A young physician, Jon Steffensen (1905-1991),
who was studying in Munich in 1934-1936, could have
continued Eidur’s work. Dr. Gudmundur Hannesson urged
him to pursue anthropology. In a letter of 4 May 1936 he
wrote:

You must choose a speciality. Think about it three
times, before you dismiss anthropol. and genetics ...
we ought to be able to study our small population
of Icelanders so well and in such detail, that their
anthropology would set a useful example to other
nations. ... There is a great wave of anthropology
underway in Germany now, but they stir in rather
too much politics - although it’s a healthy idea, to
improve the nation from the roots.

Jon must have responded positively to Gudmundur’s
urging, to judge from the latter’s reply:

Your letter cheered me greatly, especially because I
see that you are considering anthropology ... Now it’s
important for you not to let yourself be blinded by
science! Data and literature have been churned out,
which are quite unreliable - for this discipline is still
in its infancy, and most of the writings are rubbish!
But inside it is an important nugget, which may turn
out to be a great beacon in human life. You see that
the Germans are now trying to pursue it, but rather
too uncritically.
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Dr. Jon Steffensen went on to pursue anthropological
studies for several decades, while holding the chair of
medicine at the University of Iceland. But in his writings
there is no trace of racial thinking, let alone any ideas of
racial hygiene. Unlike the others discussed here, J6n did
not maintain any link with Germany. His anthropological
writings were published not in German, but in English in
Man, the Journal of the Royal Anthropological Institute
of Great Britain and Ireland. Perhaps he was influenced
by Dr. Gudmundur Hannesson’s words of warning against
“stirring” too much politics into anthropology. Dr. Jén
Steffensen’s anthropological observations led to his
magnum opus on the origins of the Icelanders and their
physical characteristics, health and diet (Jon Steffensen
1975). His analysis and measurement of bones in
Iceland, Scandinavia and the British Isles was pioneering
work; thanks to his diligence and accuracy, he reached
conclusions on the origins of the Icelanders which would
be confirmed, a quarter of a century later, through human
genetic research (Agnar Helgason 2001). Jon also worked
for the National Museum of Iceland, and was called in for
consultation whenever human bones were unearthed in
Iceland.

Physical anthropology takes root

Canadian-Icelandic scientist and explorer Vilhjalmur
Stefansson played an important role in bringing the
subject of anthropology to the attention of Icelanders,
through his studies of the Inuit (Gisli Palsson 2003).
Before embarking on that research Vilhjalmur had
travelled to Iceland with a group of geographers and
anthropologists on an archaeological expedition. The
anthropologists excavated bones from medieval burial
grounds. The Peabody Museum at Harvard contains
skeletons and skulls from many different parts of the
world, including Icelandic ones from that expedition
(Fig. 3). While the initial intention was to explore the
relationship between diet and health in the middle ages,
questions soon arose about the origins of the Icelanders,
and comparison with other nations (Seltzer 1933). In a
paper in the American Journal of Physical Anthropology,
E.A. Hooton wrote that the Icelandic bones had “eskimoid”
characteristics (1918:53). While Hooton detects physical
similarities between Icelanders and “eskimoes”, he points
out that this may not be a genetic factor; it is more
likely, he writes, that the similarity reflects “physiological
adaptations to dietary and general environmental
conditions” in the far north (1918:74).
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mannfredistofnunarinnar. Kannski hrifu vidvérunarord
Gudmundar Hannessonar um ad ,hraera“ ekki of mikilli
politik vid mannfredina. Mannfraedilegar maelingar
hans skiludu sér i storvirki hans um uppruna Islendinga,
likamsgerd, heilsufar og mataraedi (Jén Steffensen 1975).
Nidurstodur meaelinga hans 4 beinum hér, 4 Nordur-
l6ndum og Bretlandseyjum voru timamotaverk og med
ndkveemni sinni og eljusemi komst hann mjog neerri
nidurstodum mannerfdafraedi um aldarfjérdungi sidar
um uppruna Islendinga (Agnar Helgason 2001). Jon
starfadi einnig fyrir bPj6dminjasafnid og var kalladur til i
hvert sinn sem mannabein fundust.

Likamsmannfraedin festist i sessi

Vilhjdlmur Stefdnsson atti storan patt i pvi ad kynna
mannfraedi fyrir almennum Islendingum med rannsokn-
um sinum medal inuita (Gisli Palsson 2003). Adur en
hann héf peer rannséknir tok Vilhjdlmur patt i forn-
leifaleidangri til Islands. Ferdadist hann til Islands med
hoépi landfreedinga og kollega ur mannfredinni. Mann-
freedingarnir unnu ad uppgreftri a beinum ur kirkju-
gordum fra midsldum. I Peabody-safni Harvard-hdskola
eru geymdar beinagrindur og hauskupur margra pj6da,
m.a. hauskupur Islendinga ur pessum leidangri (mynd 3).
Upphaflega var tilgangurinn ad grafast fyrir um samband
matareedis og heilsu & midoldum, en fljétlega voktu
beinin ymsar spurningar um uppruna landsmanna og
samanburd vid adrar pjodir (Seltzer 1933). I grein sem
birtist i American Journal of Physical Anthropology segir
Hooton dberandi hversu islensku beinin séu lik beinum
eskimoa (1918:53). bétt Hooton greini akvedin likamleg
likindi med Islendingum og eskiméum, segir hann pad
ekki endilega erfoafreedilega dkvardad, liklegra, segir
hann, ad um sé ad reda liffredilega adlogun ad svipudu
mataraedi og umhverfi“ 4 nordurslédum (1918:74).

Pad kom svo i hlut Haraldar Olafssonar og Jens Pals-
sonar a0 tryggja mannfraedinni sess, baedi { haskélanum
og i samfélaginu. beir sem féru a undan Jens i likams-
mannfraedi téku adra stefnu. Eidur dé ungur en Gud-
mundur og Jén urdu leknar. Retur mannfreedidhuga Jens
Palssonar (1926-2002) lagu djupt. I bladavidtali rekur
hann hvernig dhugi hans 4 6likum manngerdum hafi
kviknad i barnaesku. Hann klippti Ut i pappir, teiknadi og
madladi alls konar manngerdir, annadhvort samkvemt
eigin imyndunarafli eda hermdi eftir myndum. ,,Eg
safnadi sliku pappirsfolki og flokkadi pad i kynpeetti og
pjodir. bar voru blamenn fra Afriku, Indverjar, Mongolar
og hvitir“ (Dagur Porleifsson 1966). Sidar a lifsleidinni i
mannfraedinami, fyrst i Berkeley og sidar i Uppsdlum og
Mainz, skipti hann pappirsfélkinu ut fyrir lifandi likama.
begar hofd eru 1 huga pau dhrif sem nasisminn hafoi
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Islendinganylendan vid Harvard-hdskdla. The skeletal
Icelandic colony at Harvard University (Photo Gisli
Pdlsson).

4 pyska mannfraedi og pa vidkvaemu adstédu sem hun
bjo vid 1 byskalandi eftir seinna strid er pad athyglisvert
a0 Jens skyldi akveda ad halda nami sinu dfram par.
Hann vardi doktorsritgerd sina vid mannfraedideild
Mainz-hdskola d4rid 1967. bar fann hann jardveg fyrir
dhuga sinn a pjédum og kynpattum og var styrktur til
pess fjarhagslega. Sérstaklega naut hann studnings Ilse
Schwidetzky sem var yfir mannfreedideildinni og var mjog
dhugasom um ad fd adgang ad islenskum goégnum. Ilse
leidbeindi honum vid doktorsndmid og greiddi gotu hans
a0 styrk fra Alexander Von Humboldt-Stiftung.

Eftir ad Jens kom heim Ur nami bardist hann akaft
fyrir eflingu mannfredirannsékna { islensku samhengi.

[ lok sjounda aratugarins og 4 peim attunda stofnadi
hann, nastum einn og 6studdur, Mannfreedifélag Islands
(med ekki feerri en 300 medlimum & einhverjum tima,

par 4 medal forseta Islands, Asgeiri Asgeirssyni) og Mann-
fraedistofnun. I pessu starfi naut hann tengsla sinna

vio oflun fjdrmagns og hugkveemni i samskiptum vio
fjolmidla. Hann var oft i kastljési blada og reglulega

tekin vid hann viotol, sem synir almennan dhuga medal
almennings um so6gu og likamsgerd Islendinga, breytileika
milli landshluta og samanburd vid adrar pjodir. Viofongin
stilltu sér sjalfviljug upp til ad vera mald og ljésmyndud.
Margir [slendingar muna ljoslega eftir pvi fra skoladarum
sinum ad hafa tekid patt i pessum meelingum.

Flestar rannsoknir Jens sneru ad Islendingum (1967a),
breytileika i likamsgerd eftir landshlutum og samanburdi
vid ndlaegar pjodir, stundum i samstarfi vio freedimenn
fra Norourlondum og byskalandi, med aherslu 4 Gren-
land, Nordur-Noreg, Alaska og Kanada. Utgefid efni eftir
hann byggir fyrst og fremst 4 beinamaelingum og saman-
burdi hépa, en auk pess fékkst hann vid ljosmyndun a
folki, sofnun harsyna, og lysingu fingrafara og augna.
Sjaldan, ef nokkurn timann, minnist hann beinlinis &
yfirsatarod kynpatta eda pjdda, en i viotolum vid dag-
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It fell to Haraldur Olafsson, who founded the subject
of social anthropology at the University of Iceland, and
Jens Pdlsson to establish a place for anthropology in
Icelandic society. Those who preceded Jens in physical
anthropology took other paths. Eidur died young;
Gudmundur and Jén became physicians.

Jens Palsson (1926-2002) had a deep-rooted interest
in anthropology. In a press interview, he recounted how
as a child he became interested in different types of
humans: he would draw, paint and cut out images of
all kinds of people - either from his own imagination,
or copying images he saw. “I collected these paper
people, and classified them into races and peoples. There
were Negroes from Africa, Indians, Mongols and white
men” (Dagur Dborleifsson1966). In later years, studying
anthropology at Berkeley and then in Uppsala and Mainz,
he replaced his paper people with living humans. In view
of the influence of Nazism on German anthropology,
and its vulnerable position in postwar Germany, it is
interesting that Jens opted to pursue postgraduate studies
there. He earned his doctorate from the Anthropological
Institute at the University of Mainz in 1967. In Mainz
he found a receptive environment for his interest in
peoples and races, and received funding for his work.
Especially supportive was Ilse Schwidetzky, head of the
Anthropological Institute, who was keenly interested in
gaining access to Icelandic data. Schwidetzky was his
doctoral supervisor, and helped him gain a grant from the
Alexander Von Humboldt Foundation.

On his return to Iceland after graduation, Jens
campaigned for more anthropological research in
Iceland. In the late 1960s and 1970s he founded, almost
single-handedly, the Icelandic Society of Anthropology
(whose membership reached a high point of 300,
including President Asgeir Asgeirsson), and the Institute
of Anthropology. His strong network proved helpful in
raising funds for this work, as did his skill in dealing
with the media. He was often in the media spotlight,
and was regularly interviewed in the press. This reflects
a widespread interest in the history and physical
characteristics of Icelanders, regional variations and
comparison with other nations. Subjects were more
than willing to be photographed and measured; many
Icelanders today have clear memories of participating in
such studies during their schooldays.

Most of Jens’ studies focussed on Icelanders (1967a),
regional variations in their physical attributes, and
comparison with neighbouring nations, sometimes in
collaboration with Scandinavian or German scholars, with
the emphasis on Greenland, northern Norway, Alaska
and Canada. His publications are based largely on bone
measurements and comparisons between groups; but in
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addition he took photographs, collected hair samples, and
recorded details of fingerprints and eyes. Rarely, if ever, did
he make overt reference to a racial or ethnic hierarchy, but
in his interviews and remarks overtones of racial terms
may sometimes be discerned. He saw the Icelanders as
“homogeneous, strong stock” (Morgunbladid 1955, 1959;
see also Timinn 1961 and Jens Palsson 1967b).

Despite effective promotional activity, extensive
collection of data over a period of decades, a group of
colleagues and considerable financial backing from
both Iceland and Germany, the legacy of Jens’ work is
not great. Towards the end of his life he intended to
write a book about his research, but was prevented from
doing so by grave illness. His writings are free of all
theoretical discussion, focussing solely on cataloguing and
classification. In this Jens resembles the German school
of physical anthropology, especially the Breslauer or
Breslauer/Mainz school (Preufd 2009:129), which had close
bonds with racially-based anthropometry and racism.

A vast amount of material collected by Jens remains
largely uncatalogued, unclassified and unstudied; perhaps
that material will prove useful for future generations of
anthropologists.

It is probable that Jens, as he neared the end of his
career at a period of rapid advances in human genetics,
realised that his work was suddenly losing its significance;
that it belonged to a mindset which was no longer of
interest, and deemed irrelevant. He may also have realised
that his close connection with Ilse Schwidetzky and her
colleagues in Mainz, representatives of a dubious approach
to anthropology which, in the mind of the German public,
was identified with Nazism and its crimes, had led to his
becoming isolated both internationally and in Iceland.
Schwidetzky had been strongly supportive of his work, but
his ties to her proved in time to be more a shackle than
a springboard. Schwidetzky’s anthropology had emerged
from the anthropometrics of the Breslauer/Mainz school
and the racial typology of Egon Freiherr von Eickstedt, one
of Nazism’s leading racial theorists (Preufd 2009:132-134).
Schwidetzky was not only a colleague of Eickstedt; she
succeeded him as director of the Anthropological Institute
in Mainz on his retirement in 1961. When pressed, she
affirmed that she had never worked with Nazis; she
stressed that she was “only” interested in studying “races,’
that she was not an advocate of Nazism or its deeds. No
doubt Jens was aware of these disputes, and knew the
true facts. Perhaps he believed that pure academic interest
in race could exist in isolation from the ideology of the
Nazis; but later he probably had his doubts.
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blod og i tali hans matti pé stundum greina utlinur kyn-
pattahyggju. [ augum hans voru Islendingar ,heildsteedur
og sterkur stofn” (Morgunbladid 1955, 1959; sjd einnig
Timann 1961 og Jens Pédlsson 1967b).

bratt fyrir 6flug almannatengsl, umfangsmikla
gagnasofnun i dratugi, hop samstarfsfolks og toluverdan
fjarhagslegan studning, baedi hér heima og fra byskalandi,
er arfleid Jens ekki mikil ad voxtum. Sidustu aeviarin
aformadi Jens a0 skrifa bok um rannséknir sinat, en
erfid veikindi komu 1 veg fyrir pad. Skrif hans voru laus
vid kenningalega umfjollun, dherslan 6ll a flokkun og
skraningu. bar sver Jens sig i aett vid pyska skoélann {
likamsmannfreaedi, sérstaklega Breslauer- eda Breslauer/
Mainz-skélann (Preufd 2009:129), sem var natengdur
kynpattameelingum og kynpdttahyggju. Gifurlegt magn
gagna sem Jens safnadi er ad mestu 6skrad, litt flokkad og
kannad. Vera ma ad pau gogn eigi eftir ad nytast komandi
kynsl6dum mannfraedinga.

Jens hefur liklega skynjad i lok ferils sins, & timum
storstigra framfara { mannerfdafraedi, ad storf hans veeru
skyndilega ad tapa gildi sinu, tilheyrdu pankagangi sem
vekti ekki lengur athygli og skipti litlu mali. Kannski
hefur hann einnig skynjad ad ndin tengsl hans vid Ilse
Schwidetzky og samstarfsmenn hennar i Mainz, fulltrua
vafasamrar mannfradi sem i vitund almennings i
byskalandi var ndtengd nasismanum og gleepum hans,
einangrudu hann beedi alpjédlega og i heimalandi sinu.
Schwidetzky hafdi veitt honum mikinn studning, en

sambandid vid hana reyndist lika gildra pegar fram 1 sotti.

Mannfreedi Schwidetzky var afsprengi meelinga Breslauer/
Mainz-skélans og kynpattaflokkunar Egons Freiherr
von Eickstedt, sem var helsti kynpattakenningasmidur
nasismans (Preufd 2009:132-134). Schwidetzky var ekki
bara samstarfsmadur Eickstedts, hun tok vid stodu hans
sem forstddumadur stofnunarinnar i Mainz pegar hann
lauk storfum drid 1961. Undir prystingi lysti hun pvi yfir
a0 hun hefdi aldrei unnid med nasistum og lagdi dherslu
a ad hun hefdi ,einungis” dhuga a ad rannsaka ,kyn-
flokka“, hun veeri ekki talsmadur nasismans eda verkefna
hans. Jens hefur vafalaust pekkt peer deilur sem hér er
um ad reda og alla malavexti. Kannski hefur hann triad
a skyra adgreiningu a milli hreins freedilegs ahuga a kyn-
pattum og hugmyndafraedi nasismans, en seinna hafa
liklega runnid a hann tveer grimur. Jens var medvitadur
um vaxandi samkeppni { lok starfsferils sins vid leekna-
visindi, mannerfoafreedi og liffredilega mannfredi. Hér
a landi, eins og vida annars stadar (sja Lindee og Ventura
Santos 2012), fylgdu mannerfdafreedinni nyir leikendur og
ny sjénarhorn.

Vidast hvar fylgdu likamsmannfreedi mikilvaeg hvorf
hvad vardar adferdir og pankagang. Mannabein, einkum
hofudkupur, voru sett a sérstakan stall. Kenningaleg
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umfjollun var i lagmarki en peim mun meira af télum
og katalogum. Eins og Scott o.fl. benda & (2000:347),
var mottoid einfaldlega: ,Safnid bara négu miklu af
gognum og vandamalin munu skyrast af sjalfum sér.”
Med préun erfdafraedinnar a fimmta dratugnum og nyju
erfdafreedinni a sjdunda dratugnum og sidar (Gisli Palsson
2007), féru bein og textar ut a jadar freedanna. Sumir
sérfreedingar 4 svidi liffreedilegrar mannfreedi toku ad lita
4 bein sem ndnast urelt vidfangsefni, sem hlytu ad vikja
fyrir erfdaefninu DNA (Sommer 2008). Adeins gogn af
sidara taginu, segja menn stundum, leyfa fredimonnum
a0 glima af viti vid s6gu mannsins. En pott adferdir og
kenningar erfoafraedi og liffreedilegrar mannfreedi hafi
reynst gjofular og opnad nyja syn er liklegt ad peer muni,
rétt eins og fyrirrennarar peirra, taka breytingum, ekki
sist ef haft er i huga ad einsyn genaumrada hefur ad
undanfornu sett vaxandi gagnryni.

bott sagnfredingar og likamsmannfredingar
sidustu aldar hafi studst vid 6lik gogn, hafa peir haft til-
hneigingu til ad setja saman sviplikar frasagnir af Homo
islandicus, med dherslu a hreinleika og sérstodu. Slikar
frasagnir hafa stundum tekid mid af apekkri umraedu
annars stadar, einkum d Nordurlondum, i byskalandi og
Bandarikjunum. Sem nylenda Danmerkur var Island p¢ i
fremur sérkennilegri heimspolitiskri og menningarlegri
sto0u. Annars vegar voru Islendingar hluti af hinu
fjarleega nordri, Thule, { hopi annarra nylendupjéda 4
peim slédum i hardri barattu vid nattiruoflin & jadri
sidmenningar, eins og bad hét. Hins vegar, sérstaklega
i augum germanskra pj6da, var oft litid a Island sem
voggu norrennar menningar - sem heim hugrakkra,
frjalsra manna (pad fér minna fyrir konum en kérlum
pott stundum veeri ad visu talad hatt um viljasterkar
valkyrjur), sem ritudu bokmenntir 4 heimsvisu. Island
potti upprunalegt og norraent, nartekt vidomio sem
evropskir pjodernissinnar gatu gripio til i margvislegum
hugmyndafraedilegum tilgangi. Vegna pessarar métsagna-
kenndu st6du, sem badi jadar og midstdd, er Island
sérstaklega forvitnilegt vidfangsefni; Homo islandicus
var ymist borinn saman vid frumsteeda inuita eda sio-
menntad norraent folk.

Mannslikaminn i myndlist og mannfraedi

Ljosmyndir Jens Palssonar af Islendingum baru med sér
yfirbragd hlutlaegni og hlutgervingar, settar saman af
portrettum og andlitspréfilum sem minna baedi 4 kyn-
pattamannfraedi og 16gregluljosmyndun. Jens rannsakadi
einnig og myndadi Islendinga i Kanada. Medal annars
heimsétti hann Manitéba fjérum sinnum fra 1958-1978.
betta verkefni fékk gridarlega gédar moéttokur, baedi
Manitéba (Légberg-Heimskringla 1977:3) og 4 Islandi.
Jens meeldi, flokkadi og ljo6smyndadi hundrud kanadiskra
Islendinga. Bornin sagdi hann ad veeru ,heilbrigd og vel
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Islander

“ «

LIslendingar” “Icelanders” (Jens Pdlsson 1976).

At the end of his career Jens was conscious of growing
competition with medical science, human genetics and
biological anthropology. In Iceland, as elsewhere (see
Lindee and Ventura Santos 2012), the age of human
genetics ushered in new attitudes and new personnel.

In most places, the arrival of physical anthropology
signified an important turning point, with respect to
methods and ideas. Human bones, and especially skulls,
had a special place. Theoretical discussion was minimal,
while the emphasis was on statistics and catalogues. As
Scott et al. (2000:347) point out, the watchword of the
anthropologist was “amass enough data and problems
will sort themselves out” With the emergence of genetics
in the 1940s, and the new genetics from the 1960s (Gisli
Pélsson 2007), bones and texts became marginalised in
scholarly terms. Some experts in biological anthropology
came to see bones as more or less obsolete as a subject
of study, doomed to give way to DNA (Sommer 2008).
Only DNA, some say, will permit researchers to grapple
in any useful way with the history of humans. However,
while the methods and theories of genetics and biological
anthropology have proved productive and opened new
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perspectives, it is probable that, like older methods, they
too will undergo change - not least in view of growing
criticism of gene-centred discourse.

While the historians and physical anthropologists
of the past century have used different sources in their
work, they have tended to construct similar narratives for
Homo islandicus (“Icelandic Man”), with the emphasis on
purity and uniqueness. Such narratives have sometime
been coloured by similar discourse elsewhere, especially
in Scandinavia, Germany and the UsA. As a Danish
colony, however, Iceland was in a rather unusual position,
geopolitically and culturally. On the one hand, the
Icelanders were a part of the Far North, one of several
colonised nation in those latitudes, engaged in a struggle
for existence against harsh natural forces, at the margin
of civilisation, as people used to say. On the other hand
Iceland was seen, especially by Germanic nations, as the
cradle of Nordic culture - a world of courageous, free men
(women were mentioned less frequently, except for the
occasional strong-willed Valkyrie), who produced world-
class literature. Iceland was seen as a primeval, Nordic,
obvious example to be cited by European nationalists, for
a range of ideological purposes. Because of its paradoxical
status, marginalised yet central, Iceland is an especially
interesting subject: Homo islandicus was likened at one
moment to a “primitive” Inuit, at the next to “civilised”
Nordic people.

The human body in art and anthropology

Jens Palsson’s photographs of Icelanders had an air of
objectivity and objectification: the juxtaposition of full-
face portraits and profiles is reminiscent both of racial
anthropology and of police mug shots. Jens also studied
and photographed Icelandic Canadians, descendants

of those who had emigrated to the New World in the
nineteenth century. He visited Manitoba, for instance, four
times between 1958 and 1978. The project was warmly
welcomed, both in Manitoba (Logberg-Heimskringla
1977:3) and back home in Iceland. Jens measured,
classified and photographed hundreds of Icelandic
Canadians, and declared the children to be “healthy

and well-formed” (Légberg-Heimskringla 1978:5). The
photographs were, once again, formalised portraits and
profiles, with the emphasis on objectivity. An Icelandic
newspaper in Manitoba reported on the project under the
headline “Two people, one heart” (Légberg-Heimskringla
1993). Jens’ photographs have much in common with the
work of artists such as Christian Boltanski, mentioned
above.
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skopud“ (Logberg-Heimskringla 1978:5). Og ljésmyndirnar
voru aftur stilfeerd portrett og préfilmyndir, med dherslu
a hlutleegni. Islenskt dagblad i Manitoba sagdi fra verk-
efninu { frétt sem bar yfirskriftina ,Tveer pjodir, eitt
hjarta“ (Légberg-Heimskringla 1993). Margt er skylt med
pessum myndum Jens og mannamyndum i verkum
myndlistarmanna, t.d. Christians Boltanski sem ddur

var nefndur.

Mestalla tuttugustu 6ld, fra fyrstu rannséknum
Gudmundar Hannessonar og Eids S. Kvarans til loka ferils
Jens O.P. Palssonar, h6fdu tengslin vid byskaland sterk
ahrif a likamsmannfraedi Islendinga. Fyrstu dratugina,
sérstaklega, var sambandid milli pyskra og islenskra
menntamanna gagnkveemt (Unnur Birna Karlsdottir
1998). bott Nordurlond yfirleitt hafi nad athygli pyskra
freedimanna (sja Koch 1996, Kyllingstad 2001 og Pred
2000, fyrir Danmorku, Noreg og Svipj6d), var stada
Islendinga 4litin sérstok; Islendingar voru peir hreinustu
medal hreinna. Nefna md ad margir pyskir fredimenn
voru atkvaedamiklir { rannséknum 4 islenskum forn-
békmenntum, einkum eddukvaedum. Fyrir moérgum
[slendingum réttleettu slikar hugmyndir kréfu peirra
um pjodlega reisn og sjalfstaedi. bjédernishugmyndir
attu eflaust nokkurn patt i dhuga Islendinga 4 likams-
mannfreedi, erfoafraedi og liffreedilegri mannfraedi, og
yfirleitt rannséknum a beinum og erfdaefni. Slikar
rannséknir opnudu moénnum syn inn { blémaskeid
islenskrar menningar pegar hetjur ridu um hérud og
hvottu menn til ad imynda sér sérkenni hins ,sanna“
Islendings, i bland vid klisjur og fordéma samtimans
(Sigridur Matthiasdéttir 2004).

Full dstaeda er til ad huga ad pessari sogu og
abyrgd rannsokna og freeda. Undanfarid hafa miklar
umraedur farid fram vida i Evrépu, um hreina kynpeetti,
menningarlega fjolbreytni og pann hugmyndalega og
politiska jardveg sem leidir af sér hatramma kynpatta-
hyggju. Edlilegt er ad folk spyrji um vaxtarskilyrdi kyn-
pattahyggju nu 4 timum og ahrif freedasamfélagsins a
hugmyndir okkar um hver vid erum, hvad greini okkur
fra 60rum og hvad skilji yfirleitt & milli mannhoépa.
Hvadan koma hugmyndir okkar um litaraft, hreinleika,
blondun og fjolbreytni? Hver er 4byrgd mannfraedinnar,
fraedigreinarinnar um Homo sapiens? Ad hve miklu leyti
hefur hun endurémad og jafnvel lagt grunninn ad kyn-
pattahyggju samtimans? Kyllingstad (2012) reifar slikar
spurningar i norsku samhengi. Islensk likamsmannfraedi
og skyldar greinar verda ad sjalfsogdu ekki undanskildar.
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bessi grein er hluti greinar sem
birtist { Timariti Mdls og menningar
(2012(2): 2-24).

Vio pokkum Gesine Kriiger og
Marianne Sommer fyrir gagnlegar
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vid Gudmundi Andra Thorssyni
og Oléfu Nordal fyrir skapandi
samraedur um efnid.
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For most of the 2oth century, from the first research
by Gudmundur Hannesson and Eidur S. Kvaran to the
end of Jens O.P. Palsson’s scientific career, the connection
with Germany had been a major influence on physical
anthropology in Iceland. In the early decades in particular,
the relationship between Icelandic and German scholars
was a reciprocal one (Unnur Birna Karlsdéttir 1998). While
the Nordic region in general had attracted the attention
of German academics (see Koch 1996, Kyllingstad 2001
and Pred 2000 with regard to Denmark, Norway and
Sweden), Iceland was perceived as having a special
place: the Icelanders were the purest of the pure. Many
German scholars played, for instance, a leading role in
research into Old Icelandic literature, especially eddic
poetry. Many Icelanders saw these notions of Nordic
purity as legitimising their demands for national pride
and independence. Nationalistic ideas no doubt played
their part in the Icelanders’ interest in physical and
biological anthropology and genetics, and study of bones
and genetic material in general. Such research conjured
up a long-age era when Icelandic culture flourished in
a climate of freedom, and saga heroes rode through
the rugged countryside; Icelanders were encouraged to
imagine the qualities of the archetypal Icelander, with
an admixture of the clichés and prejudices of the time
(Sigridur Matthiasdéttir 2004).

There is every reason to explore this history, and the
responsibilities that pertain to research and scholarship.
Considerable debate has taken place in Europe of late,
about racial purity, cultural diversity, and the ideological
and political climate which gives rise to racist extremism.
Questions should be asked about the conditions that
permit racism to grow in the present day, and the impact
of the scholarly community on our ideas about who we
are, how we differ from others, and how groups of humans
beings differ, in general. Where do our ideas of colour,
purity, racial mixing, and diversity spring from? And
what is the responsibility of anthropology, the science of
humanity, Homo sapiens? How far has the discipline of
anthropology reflected, or even underpinned, the racism
we see today? Kyllingstad (2012) poses such questions in
the Norwegian context. Physical anthropology and related
disciplines in Iceland cannot be immune from the same
debate.
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Musée Islandique - Partie antérieure
du torse, moulage du membre
supérieur gauche, moulage du
membre inférieur droit de Pjetter
Thordorsen, 28 ans, né a Reykiavik,
pécheur islandais (Framhluti bols,
afsteypa af vinstri handlegg, afsteypa
af hagri fotlegg Péturs boérdarsonar,
28 dra, faeddur i Reykjavik, islenskur
sjomadur/ Front of torso, cast of

left arm, cast of right leg of Pétur
bordarson, aged 28, born in Reykjavik,
Icelandic fisherman)

Photo 115 x 90 cm. 2010
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El Museo Canario
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Das Experiment Island 11
Photo 90 x 135 cm. 2012
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Das Experiment Island v
Photo 90 x 135 cm. 2012

Das Experiment Island viit

Photo 35 x 50 cm. 2012
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Jens Palsson, Mannfraedirannséknir
RUV; brot ur fréttatima, Jens Palsson,
Anthropological Research, RUV; clip
from news, 25.8. 1972, 3:43 min.
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Musée Islandique - Partie
antérieure du torse, moulage

du membre supérieur gauche,
moulage du membre inférieur
gauche de Kristian Gislasen, 23 ans,
né a Reyiavik, pécheur islandais
(Framhluti bols, afsteypa af vinstri
handlegg, afsteypa af vinstri fotlegg
Kristjdns Gislasonar, 23 dra, faeddur {
Reykjavik, islenskur siomadur/Front
of torso, cast of left arm, cast of left leg
of Kristjdn Gislason, aged 23, born in
Reykjavik, Icelandic fisherman)
Photo 115 x 90 cm. 2010
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Musée Islandique -

Bjorn Gunlassen, de 68

anos, profesor, natural de
Zaunstelsevc, Islandia

(Bjérn Gunnlaugsson, 68 dra,
kennari, faddur ad Tannastédum,
Islandi/Bjérn Gunnlaugsson,
aged 68, teacher, born at
Tannastadir, Iceland)

Photo 100 x 160 cm. 2012
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Das Experiment Island 111
Photo 90 x 135 cm. 2012
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Das Experiment Island vi
Photo 35 x 50 cm. 2012
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Das Experiment Island 1x
Photo 35 x 50 cm. 2012

Ljésmyndun/Photography

Musée Islandique

Grimur Bjarnason, Gunnar Karlsson,
Olof Nordal

Ljésmyndun/Photography
Das Experiment Island
Vigfus Birgisson, Ol6f Nordal
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Musée Islandique - Moulage de

la main droite de Bjorn Gunlassen
professeur, né a Zaunstetsens le 28
septembre 1788, Islande (Afsteypa
af haegri hendi Bjérns Gunnlaugssonar
kennara, faeddur 28. september 1788
ad Tannastédum, Islandi/Cast of the
right hand of Bjorn Gunnlaugsson,
teacher, born September 28th 1788 at
Tannastadir, Iceland) Photo 60 x 90
cm. 2010
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Haskoli islands
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Das Experiment Island 1
Photo 90 x 135 cm. 2012
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Das Experiment Island 1v
Photo 90 x 135 cm. 2012
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Das Experiment Island vi1
Photo 35 x 50 cm. 2012
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Das Experiment Island x
Photo 35 x 50 cm. 2012






